
ARE YOU POSITIVE, PUNK? 

THINGS ARE HAPPENING BUT YOU DONT KNOW WHAT 

THEY ARE DO YOU? ALL THAT 

SORTA STUFF,THAT WE INVENTED YEARS 

AGO, ENDING IN A SUDDEN INDEPTH CULT^Y| , |, 

FEATURE THAT GOES TOTALLY OUT OF CONTROL.. .‘5 
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ifJSTEAb op AM editorial , HERE ’S THE THINGS' THAT nA 
n£ CRy. 

THINGS that KEPT me ini the COUnTR- - / LAST TEAR • 

moo year's eve at trafalgar square • the southern death cult-that's > 
bit obvious But what the Puck - Stephen king-jvlie surchill - we're tusi 
wild About lowry- lARoy cakes - 3H- the PARAGON -the Best -(-worst placi 

IN THE WORLD TO LIVE For A TEAR • SIMPLE MImDS - WIRE- GEN -X - TERRy WOG* 
MlruDEi-? - BACK IN FAVOUR- KEVIN TURVE/+ THE BASTARD SqpuAD - TuUA E«R 

nagging Y aggravating - Puddle Y chris For Being puddle 4 CHRIS-TWext 
FOCK all ELSE • THE SLOPE FOR wAKinG ME UP EVERY FucKInC SATURDAY MORnin 

without fail hogam • Tools Holland 4 the tube »m the end - Birthday PARi 

TEA-CONTINUOUS MARLSoRO ‘TILL THE MID-WEEk RECESSION THEN DoG-END ROLL 
UPS - IGGY At the VENUE THE MUnSTERS - THE SAGTHOKPES -LOVE TO LIVE LIKE 

that- raddinG-ton Bear - alAn sleasdale -ken 4 peidre making the front page 

of the SUM - THE H/OMEN at GREENHAM COM MOM - PETE SCOTT-M|Ck MERCER-^ 
marina MEROSI - WOMAD - HERPES - FUTURAMA Ip - THE DANSE SOCIETY- 80XH£AD< 
VI ~Z COMIX • DOUGLAS ADAMS ’ LimdSAY AmDERSEN - SmiFFIE - ME MAM - OUR SUE• 
Assorted nuts ■ BAnshees At the elephant fAYRE -H-ASt BAnSHeES GiGJ 
Squatting the whole of Fucking lonPon stARt*nG WITH South Africa 
House - &G-G- Butties-Liverpool + Bradford- woopy alien- 

THINGS THAT MIGHT make ME leave THE CouWtRY THIS YEAR' 

if southern death cult split - if-zig-zag carries on gust AST ii^^JPsychic 
tv's nursery rhymes for aging Acid casualties - biRE fuckinG straits 
1 never thought 1 could Hate Anyone As much as lynyrd skynyrd 'At 
LEAST THEY have the DECENCY To BE PE=Ab - WH AM 4 ALL OF NME'S FUCKING_ 
BRIT - Funks tERS-AAAlcolM McLAREN- About time He WAS put out to PASTURE- 
RICHARD HELL-‘BLANK GEN'- Y RIPPED T-SHIRTS ARE’Nt EVERYTHING-CHELSEA 
FoR HAVING THE NERVE To THinK THEY WEtRE EVER A PunK BA NO ■ I TH'nK PUnK 
IS AN OVERUSED DQfij^^^MATTER OF FACT 1 HATE-.. PEOPLE THAT SPREAD SHIT 

MURPHY - SEX gang T-SHIieTS|'^h ,lc '< CASH ■ THE 
HEDMESPAy MORNING + TIME T c <?o DOWN 
CUT THE MORTGAGE ON my PAD'S HOUSE 
Night is WcRMHolE NIGHT'.’ PEOPLE 
RECoRP? . SHALAMAR ETAL- HIPPIES -H0n-1 
°F THIS SECTION - DRUGS OF ANY DESCRIP- 
'•Housing dept-"positive punK" - 
• OF HEAPS - So PASSlg • EVERY FU CI& 
PAPER OR MAGAZINE - -IF THE 
DYS COME OVER AGAIN' 

TEt> imitations PF THE ANTS* 
REGGAE - AUSTRALIA' 23-Skid. 
ANS.FLUX .Mob + ALL THAT 
Op THE NEW CHURCH • TO(BOXERS^ 
EVERYWHERE • hitching OUT OF 
THAT BASTARD; WHO PRETENDS To 
ELI CoPTER Round THE BARRAt SHokl 
V RC TLJATTt m G ALMo N O Y Big GIRL.' S 
EVERYWHERE ESPECIALLY FASHION.TEA 
V EAR5 . THOMAS P0LJ3Y Y TAMES TXG-tCrGI 
SCAU.IES .PERRIES'. TETLeYs Y Ah THOSE 

brain celled wonders-the SCREAM 
D - THE Worst sand ever as well. 
nG To Do with Stevo • IP THE I3AN 

etsl BICGER Y EVEN , 

EXCUSE TOWN•Amo 
owcially 8Ecomin 

WELL .THAT'S IT THEN 
SEE You in COURT.. 
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After re&ding Dav«* McCullough’s 
well thought oat, if not inspiring, 
fanzine round-up -iif a recent 
Snoucts» I thought I'd get down my 
present enthusiastic views on the 
state of the xer/rix nation* 
McCullough is a typical safe 
european journalist* His obvious 
talent and ability is blinkered 
by his over riding loyalty to/ 
security of an established paper. 

No matter hbw crap or unscrupulous. 
It is his meaH.. ticket. I'd rather 
go hungry. Although perhaps Zig- 
Zag could provide the occassional 
Mac donai da .Disposable munc hies 
for disposable articles.- Nothing 
precious. McCullough draws unrem~ 
itingly on Johnny Waller f or inf or-j 
mation and insight into the fanzine; 
of today. Ihe Waller intelligently', 
keeps a foot in both camps. „ Hope¬ 
fully taking the best of both 
worlds. 

Unfortunately Waller is right, j 
Most fanzines are dire.. Only KICK, j 
PUPPY,VAGUE and PANACHE stand out 

with a few other maybes. As with 
small * local 1 bands, I've never 
bothered much to write about 
other *zines, since the pointless 
epic Vague A-Z. Most of them are 
crap. As simple as that,. Just 
because a band/fanzine is small 
does'nt lean it's any good. It 
usually means the opposite. If 
it was any good it would*nt be 
small. Either you've got it or 
you aint. That's got nothing to 
do with commercial success* 

Hang on a bit, this is'nt 
supposed to be depressing. I'll 
just put on my optimistic head. 

'The Fanzine is the only legit¬ 
imate form of journalism* as 
someone once said. What that 
particular press darling meant 
by that was a fanzine is the 
nearest you can get to honesty, 
sincerity, passion, anarchy, 
originality and all those nice 
words in the written form. A 
fanzine should be qhaotic and 
free of any stereotype format 
or control. ■■ v . 

To do a fanzine you have to 
care. There's no point in doing 
one if you're not sincere. Not 
giving 100%. Your best. Aka. a 
band or anything you might 
attempt. A fanzine must'nt 
allign itself with any fashion¬ 
able trend or political move¬ 
ment. We have no interest in 
politics or fashion. It must 
strive to be as individual as 
possible but must'nt be scared 
to draw on any influence. Infact 
it should draw on any material, 
however offensive and distaste.- 
ful it might seem. It should be 
witty, humourous and optimistic/ 
not dwell on past glories or 
intellectualise. 

It must take risks. Hold 
nothing as sacred. Destroy 
taboos. 


x'ul. Always have a ..genuine 
desire for change from one issue 
ta the next. It s hould. investigate 
anything young and new with an 
open mind* But at the same time 
keep m perspective why it was 
you started it all in the first 
place. Otherwise there's no 
: point in doing it or living for 
j that matter. 

I try to ao all that. KICK, 

! PUPPY and PANACHE do it, in 
tnexr own way. I'll start with 

j kick, because it's the first new 
: that X have' at had to write 

back a patronising encouraging 
reply., When all you really want 
to say is 'Fuck off and use the 
glue for better layout rather 
than up your nose'. KICK makes a 
refreshing change. How can you 
not like a fanzine that starts 
'When the sun goes down and the 
moon goes up. When your bones 
start getting restless. Then it's 
time to raise your hands and make 
the night standstill. Come with 
us and invoke light, love, life 
and liberty and lots of Noise. 

This is for misfits and advent¬ 
urers everywhere.' 

KIC K hurt!es trrev er eatly 
towards the back page. A chaotic 
visual collage of fresh exciting 
ideas. It bounces off the walls 
and nearly falls down on its lack 
of humour, puppyisms and space 
wasting on dirge like Sub-Humans, 
Flux of Pink Indians et al. But 
picks itself up with an excellent 
UK DK int. by Richard himself 
(alias naughty Richard North) 
much better than my feeble 
efforts. KICK is easily the best 
new zine. But I'm sick of VAGUE 
being tagged as one of the best. 
VAGUE is the best. And so is KICK 
and PANACHE and PUPPY. 

KILL YOUR PET PUPPY is prob¬ 
ably the best by my standards 
although I hate to admit it. As 
McCullough observed it is a whole 
new concept in pop writing. But 
our Dave fell for the Tony D.'s 
clever little ploy in seemingly 
relinquishing editorship. He also 
fell for PUPPY'S shock value. 

'Their druggy, passive state" 
does'nt disturb anyone,except me 
that Tony D. might be drifting 
dangerously near becoming a 
hippy. As with Kick the Puppies 
are a bit wrapped up in the 
London scene and at times lose 
perspective. 

That's my only criticizm. 

PUPPY is a colourful psychedelic ' 
celebration of everything subver¬ 
sive, unpredictable, fresh and 
daring. They take risks and it 
works. 'Subvert, sabotage, sink 
the whole corrupt capitalist mess 
they call the free world.' Iggy's 
SEX GANG piece is the best on 
them so far. Brilliant. Sums them 
up better than their music does. 

True anarchic alternative to 
















'°rain 

Expect 


^^■pp^Tvss i o n a 
touch with the 


ABBO: I see what you're 
saying. The thing is we don 
use managers. There's }us 
us, the roadcrew, Boswell oui 
agent and that's it. Every! 
body talks to us. If it's < 
matter of UK Dekay it gets tc 
us, rather than a row o 
business men. That way w: 
can't lose touch with t hi 
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> Decay' 

our first single, 
xtdecay' isn't so much a 
at the UK in decline, no 
ie type job. It's more an 
) l ^ s, Svu&eof the word in 
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The name just stuck. IrsrfWj 
decadence of the UK. Thel 
youth in this country are the | 
most contemporary farthink- S 
ing in the world. I don't mean 1 
that in a bigoted, conceited 
sense, but in a musical sense 
the revolution happened here 
in the mid7Gs It's now 
spreading worldwide. Kids 
everywhere are faced with 
the same problems, basically 
the same outlook on life. 
Music in the punk sense has 
had a lot to do withjth^, 
aware ness 


^ O raze 

i said that wh 

^JpHfnts had a sexual fc c 
you had a political one^ 
ABBO: Politics of life l|wa 
saying, OK, we Biavelgc 
songs about sexuallhan J • ;c 
^ndsexual progress? n jTr 
nverrI : / : 


j the original idealogy, 


^ I'm influenced by a 
of literature, Herman Has 
Neitzsche, Brecht,|V1eph|s 
the film. I'm ba si c:a 
stimulated by so many ide 
1 don't walk around with 
eyes shut like a lot of peoj; 
ZZ: How do you see the b, 
going musically? 

ABBO: new songs at 
moment and they're re 
diverse and net just 
diversity's sake|^»H| 


R 'm totally against 
s nihilism, the 'No 
thing was just 
d like to think in a 
nistic sense. 

So were you more 
m *^jed to get a band 
Higher by the Ants than the 
Pistols 7 

ABBO: I think my role in the 
music scene was a Sot more to 
do with the Ants ... or the 
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BABY LOTION 


BUT HE DOESN'T LIKE TEA.SO HE 
OFF A WEIRDO ISN'T H37F00KIN' 1 
LIKE,ONE OF THEE •O'.tRJBLE PUNK 
ROOAKS YOU HEAR ABOUT. I FEEL* 
LIKE KICKING IN MY TV SCR EEN 1 
EVERY TIME I THINK OF 


It seems funny that they' v5Ttfone^(|M 
afthem, worlds atyeacT? 

of missing a VAGUE obituary.They wanted 
to see it.I illy bastards that they are^ 
















Val (not) Puppy*s piece on sex¬ 
ism makes its point with no 
holds barred. Not as 'obvious* 
as the Raving Beauties approach. 
Loved the stuff on CRIME and 
LOOTING. Could do without the 
MAKE-UP crap - defeats the 
object really. Could have done 
with more on DEATH CULT and 
the enigmatic TURD BURGLARS 
instead...but if it gets mu^h^ 
more psychedelic, your mum 
wont mind you reading it, she'll 
nick it to relive memories of 
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What PUPPY and KICK might 
lack in humour, PANACHE makes 
up for doublefold and when Mick 
gets too bogged down slagging 
Bushell justifiably or maybe 
raving about undeserving punky 
outfits unjustifiably, you can 
always laugh at VAGUE. I cant 
go on too much about PANACHE, 
although I'd like to, 'cos Uncle 
Mick has'nt sent me the latest 
one yet. He has sent me the 
elusive DANCING DID interview 
again. The first one he sent is 
still roaming around the postal 
communications network of the 
UK, as far as we know. It's 
good to welcome back the Mercer 
to the Vague Emporium. First 
thing he's done since TV SMITH 
ages ago. I digress...PANACHE 
parodies the original meaning of 
the word with total chaos, mean¬ 
dering untogetherness and unpred¬ 
ictability. But in a funny sort 
of way it has got a certain 
panache about it and Mick Mercer 
is just an all round wonderful 
guy. BUY 'EM ALL. GET STUCK IN 
AND ENJOY A LIFE OF UNBELIEVABLE 
RICHES AND LASTING LOVE. 


We're the best (It's pointless 
reviewing VAGUE. To find out about 
VAGUE you'll have to read the 
other 22 pages) Now for the rest. 
Next I'll peruse over the fanzines 
that are also great but lack : 
impact and all round wonderfulness 
that we've all got. The first to 
come out of the chaos on the Vague 
headoffice desk (really an old 
door from upstairs on milk crates 
- the hippies have'nt noticed 
it's missing yet) is Micrk and 
Ray's ALLIED PROPAGANDA. A great j 
read. I know they all say that 
and that's nearly as bad as 
saying they're nice. But it is 
a good read. Layout leaves a 
bit to be desired and I think 
Mick stnd Ray's original and 
unconventional style is wasted 
on the likes of Captain Sensible, 
Test Tube Babies and mundane gig 
reviews. But good stuff on Mark 
Perry, Poison Grils and Patrik 
Fitzgerald. Whatever happened 
to all those likely lads? Oh 
Mark Perry's a male nurse or is 
that Gaye Advert? 

NMX is another good read but 
I am being purposely bland there. 

I dont sea why it's so high up 
Mac's ratings and I was muc ho 
pissed off when he said Vague is 
a much more sensible purchase 
like NMX. Boring cheapo layout. 
Liked the HEAVEN 17 non-inter- 
view but 'fraid I never really 
appreciated the sounds of swing¬ 
ing Sheffield and I definately 
disagree with Martin about 
DANSE SOCIETY'S motives. Perhaps 
I'll be proved wrong. NMX is 
nontheless a valid and sound 
fanzine tho' not my cup of tea. 

ADVENTURES IN REALITY is good 


although it does'nt exactly excite 
me enuff to read it cover to cover 
(unlike all previously grilled 
zines) Not adventurous enuff, sticks r| 
too rigidly to- accepted fanzine j ■ 

layout albeit attractively put 
together. It's definately getting 
there tho'. Check it out. COOL 
NOTES is a lot of fun. BLAMJ is 
getting better all the time as 
well. A name to look out for. 

THE POSITVE TOUCH/NEW PHENOMENA, 
and even RISING FREE are not 
beyond hope. 


Right this is where I start, 
getting offensive. BORN YESTERDAY/ 
VOX/CUET/RSAL SHOCKS and especially, 
CABARET are just pretentious drivel j 
No bollocks. Nothing. They're not ] 
even arty. Mac was right that j 

fanzines can stem the tide of 
commercial trends but these arse- J 
holes are worse than the worse ! 
music paper. I wont bother writing 
about the hordes of anarcho-glue- 
punk-zines-negative-hor-inggg- 
politico-shit. And I wont dwell 
on slagging sill the other dull 
pointless fanzines./The old addi¬ 
tive .that any fanzine, is better 
thaii the music press just does'nt 
ring true anymore. NME covers all 
the *underground' bands better 
than any fanzine. Perhaps I try 
too hard but nobody else seems 
to be trying at all. If you're 
nob mentioned here consider 
yourself slagged. Write to or 
shout at me and I'll tell you 
why unless your names Tony 
Fletcher and in that case I'll 
just ignore you. There is an 
alternative to the exploitative 
marketing of the establishment 
press. So subscribe and help the 
people who are actually dding it. 
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Dear Tom, 

sorry it's taken so long 
to write back, but you know how 
it is, now Channel 4's started 
and all that, 

I've enclosed 6 snaps from 
the 'DEBOKENSPRONG '82 tour (1) 
Tim and boiled egg (2) Cafe in 
Vlissengen (3) Changing trousers 
in Vlissengen (4) The gig at- 
Lintelo (Yeah, really) (5) All 
of the lads in Vlissengen (6) 

Fun in the chalet, Deboken- 
sprong '82, I had intended copy¬ 
ing extracts of the 2 weeks in 
Holland from my diary, which I've 
kept religiously every day for 
one whole year, marking every 
detail of THE DANSE SOCIETY'S 
rise to fame and fortune, every 
gig we ever did as well as my 
personal observations of every 
detail of my life, but I lost 
the fuckin' thing at the Joke 
gig at Manchester Poly (Well 
pissed off) so I'll just have 
to give a rough account, (if 
anyone picked it up give it to 
Muppet in Virgin or send it to 
us) 

Anyway, we missed the 10.13 
ferry, which we were supposed to 
catch, so had to spend the night, 
in Sheerness, We caught the first 
ferry the next morning with no 
hassles whatsoever. 8 l hours later 
we landed in Vlissengen to find 
we had'nt had the carnee stamped 
so the van had to be impounded 
over night whilst the carnee 
travelled back to England to be 
stamped. We spent the night in 
Vlissengen in the weirdest little 
B+B ever. It was like something 
from a hammer horror with three 
musicians playing traditional 
dutch music at 2.00 in the morn¬ 
ing, with about 2 blokes dancing 
in a room about 20 feet square. 
(We missed that night's gig in 
Venray, apparently about 400 
people turned up) 
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We spent the next day in 
Vlissengen (hence, the photos) 

When we got the van back we 
travelled to the chalet which 
was in the centre of Holland at 
a place called Venendaal. The 
site was DEBOKENSPRONG, complete 
with swimming pool, tennis court, 
push bikes to get around on, etc. 
(Hard life innit) We did'nt have 
much time for fun and games though. 
After a gig we would usually 
arrive back at the chalet be¬ 
tween 2.00 and 4.00AM, then we 
would have to leave the next day 
between 10.00 and 2.00 for that 
day's gig. 

We had about 2 days off. The 
first gig we played was at the 
Milkyway in Amsterdam. Everybody 
there was smashed (there's a dope 
shop upstairs) Johnny Waller and 
Steve Rapport from Sounds were 
there for that gig. There was this 
groupie there too, who some agency 
pay to keep groups "entertained”. 

We did'nt bother, but she did 
wander off with Johnny and Steve 
at the end of the night* 

The other towns we played 
were Venendaal, Gronigen, Utrecht, 
Den Haag, Lintelo, Rotterdam, Ven- 
ray plus a few more smaller places. 

The gig at Venray was the dope 
distribution centre for Germany, 
there were 3 house dealers, al7 
with huge slabs of blow in front of 
'em. Den Haag was about the best 
gig, it was a bit like the Zig-Zag 
Club, full too. It was recorded for 
Dutch radio, a cassettes on sale 
of the gig, info from 33 Finck St, 
London SE 1. 

Our "loyal british following" 
came over for the fortnight, kipp¬ 
ing in fields and parks most of the 
time, but they got a chalet next to 
ours for a couple of nights. They 
got to the Gronegen gig by nicking 
a few bikes and cycling 30 miles 
accross Holland. 


We've had quite a bit of press 
in Holland now. We did an interview 
for VINYL magazine while we were 
there, which is in this months with 
a free flexi 'My Heart'(different 
version from the album) 

The promoters over there were 
great, nothing was too much for 
them, we also got better treatment 
at gigs than over here ( 2 crates 
of beer, 4 bottles of wine, food 
and pop at every gig) We did have 
arguments though, they expect at 
least 60 minutes sets over there 
and we were'nt used to that, we 
only normally do 43 minutes or 
there abouts. We should be going 
back there around May/June time. 

We're recording the new single 
this weekend, at Livingstone studios 
in North London. We should be mixing, 
it on monday at Maison Rouge studios 
We're doing 2 tracks for the 7” 
'Somewhere' and 'Hide' with an extrs 
track, 12 minutes long for the 12". 
All 3 tracks are new and slightly 
different (unintentionally) from 
previous things. 'We've got a diff~- 
erent producer to assist with the 
single, Richard Hartley, he's the 
bloke who wrote the music for the 
'Rocky Horror show*, he's also 
done a lot of film music, I think 
he will be really good. You'll 
have to let me know what you think. 

I think that's it. See ya soon, 
.STEVE RAWLINGS. 
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It was the day before I had an 
Evesham trip, planned to grab 
an interview with the Dids before 
they considered hibernation and 
also the evening that they were 
due to play an event that had 
been titled ’The Sheep Shaggers 
Ball 1 , an evening of sin and 
thigh greasing that I was to 
miss. But a bundle of hours be¬ 
fore this trip was to happen 
'twas old Tom Vague who suggest¬ 
ed that it was time the Vague 
manifesto became infested with 
the Dids deeds of old and new 
and I hastily agreed, after all 
he had just given a remarkable 
display of ’looking imposing’ 
which was doomed from the moment 
he deci ded to give it a go. 


With my list of ques 
(something I never normally use) 

I sat in Shangri-did with Tim at 
eleven O'clock and Martyn at three 
O'clock. On the floor in-front of 
them was a pile of 'And did those 
feet...'s, the first Dids alb tun, on 
Earners Records* Without wishing to 
slur the good name of Kamera I 
would suggest that if ever you 
want to hear this album (as any¬ 
one with more than half a head 
should) then your best bet is to 
actually find the Kamera office as 
their knack of promotion and 
servicing leaves a lot to be 
desired. One of the old jokes 
about their distribution amount¬ 
ing to nothing more than opening 
a window and throwing the records 
as far as their strength and accu¬ 
racy will allow. 

All of which is true. 

But we'll ignore the presence 
of these two groaning rumbling men 
as I turn back the clock to an age 
which has long since past* An age 


and things hit them just as much as 
anyone else send strangely enough ~ 
hings were organised enough for the 
irst single to appear, entitled 
The Dancing Did' on Fruit and Veg 
Records. 


Anyway...damn fine debut and 
all that. Release numero deux was 
•Squashed things on the road' 
backed with 'The Haunted Tea Rooms' 
(Oh, I forgot to mention 'Did' had 
'The Lorry Pirates' for a b-side) 
Also a Fruit and Veg job and just 
as good. 

In all the Did history the only 
line-up difficulty has been that of 
the bass player. Their first was 
called Dick Crazies and he did'nt 
fit in, so he went. Stuart Dyke the 
next was a wonderful character and 
perfect for the role, but he was 
tragically killed in a car crash. 

So they searched anew, and there 
lay a man named Wally, the only 
problem being that his image was 
suited to the Dids but his bass 
playing was'nt and he too depart¬ 
ed, later to join the band they 
call PNEUMATIC BLISS who are also 
good. The current man is Roger 
Smith and he fits fine or certain¬ 
ly seems to. Perhaps the Dids are 
always to have a new bass player 
every year or something. Dont ask 
me ask God. ("I'm not in" booms a 
voice.) Did gigs followed aplenty 
although the media coverage was 
sadly pathetic for a band that are 
as perfect as you could wish to 
find. How often do you get a band 
with endless musical offerings 
that excite at first hearing and 
leave you lusting for more. It 
did at one time seem that the 
peculiar Barney Hoskyns of NME 
was about to start one of his 
love affairs (Hark whose talking. 

Ed) with the band but as Tim says 
"He writes something and then dis- 
appears for six months, returning 
with his thesis on the true, defin¬ 
ition of 'Rock*. No hope there then. 

Well, anyway you capering dolts 
the Dids are now with Kamera but they 
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US ABOUT STIFF. 

T: Well Stiff's pretty boring really 
is'nt it? Is this on? 

V: YES, IT'S ON. 

T: Ah, it's all goingl Well, mutual 
disinterest was'nt it? They did'nt 
want 'The Green Man' out and we did 
so we left them. 

V 2 DO YOU THINK PERHAPS THEY WERE 
AFTER A COMEDY BAND? 

T: Nah, they just thought they might 
have a quick hit with us and they 
did'nt so that was it. They were a 
bit too bloody poppy for us. 

M: Yeah by now we'd be rcording 
'From a Jack to a King' with a 
clapping hand beat and a Belle 
Stars rhythm. 

T: (Eyeing my list of four whole 
questions.) This is much more 
interesting, ask us about the back¬ 
wards singing on 'Charnal boy*. 

V: NOT YET. 

T: (Seeing the first question) 

What's this? 'Nerves?' 

V: YEAH, YOU USED TO SHIT YOUR¬ 
SELVES BEFORE GIGS DID'NT YOU? 

• VaoV T A 
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i-L ve Taxer. a iot o± stick lately tor my pronounce- ■■■ 
ment that punk is dead.‘HIT 1 TT IS.Look at Skrewdriver!M 
Cock Sparrer.They never made it to number one.'lVHBHlB 
know no-one else ever thought they would hut itBBHBlE 
reck n it's a crime.And thereby l ies my whol e 1'ne of,J 
'or want of a better word,thought. 

■ Then people suspect I'm a nazi.Lien,ne 1 n, 

People say I'm ugly. Well how come I'm shagging the arse] 
off Marilyn Monroe every night?'h? Answer me that.She* 
only goes for real men. Course she don't talk much and]t| 
she smells a bit but I like a woman to be dirty. Mljifl 
Peop. e say I don’t like hard w - rk but I tell ya 
easy digging a coffin up. Ask me mates who dMitJ*^ 
|Took era ages.I knew cos I watched em do it 
|Chat’s what the Working Classes is all abahtTwOdsT^BK® 


'-'•.if, 

l ;°n 
•^U:, r 

hi- , 0 ; 

H ^ CK 


p'F 

I-Mother (j 
1° Co.Se ; 
° ^ides i t 

f °"? d 

f learns 
latest ],■. 


\W677tomfsot srmm 


\nS now,a poem 
,T FY NAFF IT HARRY 
THEY LIKE TO HUB KY STOMACH AND SYFHOK 
WUEH THE SUE IS SHINING YO™LL FIND FT 
ALL WHILST THE WORKING 01 
STRIVE TT KIES FY AES T, 

YOU CAE E'T TIFT ITT IN CLOVER. 


ALL CALL FT GAc 
OF* THE ' 
BENDING ( 
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Barbe 


££ i££ tts Ml 

supposed to go naked, how come 


McLaren's so into 


traded 


The Pistols 

VC?JUAWX.C AUj,' 

her 'punk;'.. designs} Bow-wow-wow 

were a vehicle for her ' . 

Jtpok and the new She Sherri iw|j||l|l 
Buffalo' Gale thing is a transpar¬ 
ent attempt to^shift more of her ■ 
bloody riliculous cowboy/hillbilly 
clothes (that she did'nt even, come 
up with first; ) Still, Malcy does 
occasionally come up with a good 
iline or BlMBBS and this bttftinej 
(about 'br JHB| d ■ 

was one of" jd 


%%ep 1 HP HHf higher 
“pey're bound to* 
■r—j **•»*->s unemployment is 

— aatnr.1, Wealthy result of 
u advanced technological 
-ety. 

Moreover, there's nothing 
wrong with unemployment at all, 
:t, if'a potentially a 


Inf £ 


piL _. 

•oposing i m that the 
’o either find a 

■ 

in squalid poverty) iftr I 


.obsolete 
|(Robert Anton Wilson, author, 
Voodoo priest and former editor 
Df P- 



. the end of 1982 1 joined 
fiean organization called 
arch of the Sub*^eniusjF^ 
cran^lll ll^^ ■ 

pit wsp ' all 1 had %o do was 

mend off the equivalent of 10 
|^^La: I recieved 

-ite and a 

>ale of propaganda material, 
tow an ordained priest (true) 
led to perform all the 
: of the sub-Genius ministry, 

Inc 

■exorcisms, marriages, sacrifices, 
seances, miracles, insane phenomena,! 

Kings | /i I e 11 111 at I 

ions 


between us and what we really want 
to do® People who want 
Work are fools® 



only for the rig 
the right to be 
by society's high 
to be bought and 
place* Is this re 
state of being? N 
to me at any rate 

These days the newspape. 

forever paying lip service to 'the _H 

plight of the unemployed ** Occasion- I can only agree, 
ally some character will kill him mi -- -- - j a | 

self because he cant find 


bloody good thing, because it 
provides people with an oppurt- 
unity to escape from drudgery 
one Its only real 

^■■■[Bkt leads to 
om on a massive scale - 
■ of disaff illiation, 
flr||. The way 
impasse is to teach 
oy their free time, 
nstructively. As 
— Anton|Wj|lson wrote; 

can only spend so much 
time fucking, smoking dope and 
watching T V. After a while the4 : 
MBteiis is the main | 
■iB ec tion to a 

workless society, apd the answer 
to it is to educate people for 
functions more cerebral then 

. smoking dope and watch¬ 
ing TV, or the idiot jobs that 
most are cu!W at® 11 

Wilson believ ^^MWBK r 
should be "a mh|||Ve ir ,t 
investment in adult education." 

T ^ _ _ 




fj&jjjjg § pile #ho run the church 
pare very straight! ace*d about it. 

They never come out and admit that 

, „ ... 


Bit's iC ausm 

ppoiX the fun. But it is la joke - 
■ dan I And like 


: good jokes, it contains an element 
of truth. For instance, one of the 
fchurclra pamphlets criticises 
■ordinary men and women who spend 
jgtheir lives "wading uphill through 
mud, desperately hacking out with 
a broken machete little short 

working, in effect, until it's J 
oo late to stop working." 

This is what most people do - 1 
■they vrari! until it’s too late to 
wasting most of 

their time and energy and very 
■frequently doing serious damagel 


- -„ job, 

thus providing even more fcjdder 
for the propaganda machine. Accord¬ 
ing to the Guardian, jobless men 
are twice as likely to commit 
suicide than those in work. I find 
this attitude baffling but not 
particularly disturbing. If a man 
thinks his loll purpose in life is 
to work, he might as well kill him¬ 
self, because he's as good as dead 
anyway. 

Apparently, researchers have 
also noticed that jobless men are 
more likely to develop cancer than 
those in work. Cancer is a psyc 
somatic illness connected with 
frustration and lack of purpose® 

It seems that the "ordinary working 
man has grown so accustomed to 
thinking of himself asl a pack- 
horse that his vital life forces 
6oon as he 

redundant, and his body begih 
to go rotten ins|de. (This is 


The so-cailed ethic' 

is coining apart at the seams 
like a rotten undervest. It has# 
been since the *608, when the 
hippies first began to challenge; 
traditional ideas of work and 
leisure. As the technological 
revolution continues to acceler¬ 
ate, more and more men and women 
will be set free from their 
condition of 'wage slavery' (as 
the social critics call it). 

To accomodate them, it may be 
necessary to alter the whole 
structure of society. Get some 

e and clean out 
! he creation of 4 
X uvx-; c iasc 1 

would c ertaiJ|^HHBH^ i n the 
tion, thbug^fwh etherp 
11 ever happen remains 
to be seen. It's all a question! 

So § If you're on the dole, 

And iilif e 

all, dent be taken in bylthe 


w gu lubwcii xju.£>«Lae* vnue is ®xx f uonu De^raicen m bylthe 

undoubtedly why so miny elder- ' *\ bt to work' propaganda of 

lv men dr on dead Ronn aftor fh.v banda lilrp r.Koiooo -tul H 


ly men drop dead soon after they 
retire; their sole reason for 


to their health i« the service'of - ':fg|ftp§i«tiMUMlHl 

iietjat tisaree. fro. , 

Very few people rn public lxfe The ChriBtffias edition 0 


bands like Chelsea and the Red- 




have ever question 
affairs. In 
is the o 
mind. WJagjpfET 


_ this state q£ 

grtttfleSWMT' McLaren 
who springs to 


NME contained a 
message 1 from t 
ess Joolz. 


onto a#unsus|ecting 


r f poetess doolz. 

launched Bow-wow-wow felt obliged to 


ISrk oath 


a great 
ing down 

regard the dr^eadejf T 
he's known t<§ NME 
wide, as nothing 
manipulative little 


orld, he made , , . . 

F : jr readers »a tins 

about ^ h^PLOYED New 

supposed to dem< 



nasty, 
fie * s 


extent of her s 


brief 'seas 
" Northern 
|edictably 
|ish all i 
Christ 

Thi 

.brdKe t 

fal 
of 1 


engineered &v@raj ^musical move¬ 
ments' over the past five years, 
and they've all been publicity 
hypes designed to promote Viv 


ifeit did noth« > 1 
Instead it made her Xo_ 
right pratt. DoSbe fdl 
kids; we're never going^_. 
a return to full employment, 
political party can guarantee 
that. The unemployment figures 



pig-ignorant Irish has-been Bob 
Geldof sumined it all up a couple 
of years J|o when he remarked* that 
wanky little bandjs^like 
Chelsea, Binging abou^,;the Right t> 
Work, are totally off the wall." 
(If my memory serves me correctly, 
Gelaof also said somethir|g about 
*th$s dignity of labour' being 
undant. These may well, be the 
r yHTntellige nt comments he's 
—- r ma #*) Make '^mi^ake, a 

w ^° ^oes to work every day is 
as Marx ns aid, 'a tool, an auto¬ 
maton. * A life on society's outer 
fringe is preferable to anything 
that smacks of responsibility. 

































X 



X 



< 





"JO 

o 

> 

z: 

3 


I find it worrying, if not 
disturbing,the way that the 
SOUTHERN DEATH CULT have be¬ 
come so popular with young 
people just recently® It seems 
that everyone from the youngest 
Positive punk, for that is what 
they call themselves, to the v/ 
most respected journalists, ^ 
have fallen for their care¬ 
fully disguised image as a 
pop group from Bradford, of 
all places, with leanings to¬ 
wards Red Indian culture and 
post-Punk Rock music® 

I can now reveal for the 
first time, exclusively that 
the SOUTHERN DEATH.CULT are’nt 
from Bradford at all. Infact 
they are not of this planet® 

They are venusians from a 
planet many light years away y 
from our own. At first I too /\ 
was taken in by their master 
plan and went along to many of 
their gigs and even became a 
space cadet, that’s what chief 
controller Ian calls their 
followers as I overheard one 
night® 

It was ironic that I found 
out for sure at last year’s 
FUTURAMA at Deeside. That they 
chose FUTURAMA was no coincid¬ 
ence. The little of the Venus¬ 
ian technology that I did under¬ 
stand suggests this. They were* 
nt fooling me with what looked 
like pinball machines and common 
space invaders, they were of 
course calling home and the 
absolute giveaway was the 
strange substances, not dis- 
imalar to currys, they use as 
nourishment. 

I better stop this before 
people start believing it. You 
would*nt believe the number of 
people that took the Vipe Squad 
interview seriously. But honest¬ 
ly compared with all the crap 
around at the moment it *s like 
SOUTHERN DEATH CULT'are from 
another planet.* 

In actual fact I was * nt . 

taken in straight away, when /\ 
the likes of the Sky Boy, their 
manager and Dave, who did them 
in VAGUE 13, told me of these 
rampsmt warriors from the north, 
my mind was jaded with visions 
of Adam prancing about in all 
his feathers and stuff. But see¬ 
ing is believing and meeting the 
buggers is a whole new ballgame. 

This is gonna be another epic 
so I wont waste time on background 
which Dave covered more than adeq- 


what is now more recent history, 
actually this is why VAGUE 14 
was*nt out earlier - I*ve been ' 
roaming about the country with 
this lot. So forget about all 
this ’’Lets make a cult out of it 
and make it nice and safe”. Some¬ 
thing’s been happening for a long 
time, infact it never went away, 
it was always there if you knew 
where to look® Listen to your 
uncle Tommy, you know I know 
best® Come with me, my friend to 
Staples Corner on a cold February 
afternoon. 

It does*nt seem long in retro¬ 
spect before Buzz meets me at a 
bus stop somewhere in Bradford but 
this hitch was to be quite an exp¬ 
erience in itself - encompassing 
a maniac cypriot who mysteriously 
did’nt get nicked for nearly going 
up the back of some pigs and my 
first dirty old man in over five 
years of hitching - he actually 
wanted to take photos of my legs! 
Have you ever seen my legs! That’s 
what I call perverted. 

Buzz is the most openly friend¬ 
ly and easy going. Behind the raw 
edged guitar and gothic (teehee) 
hairstyle there’s a heart of gold. 

He shows me into Death Cult mansions 
where we watch a really mental film 
called ’Prime Cut*. The Sky Boy and 
me stay up into the early hours 
recalling tales of old Ants tours 
that never came to anything. We 
were still waiting® 

When I eventually surface the 
next day I’m strangely nervous, 


that I really want ed^t °f iV"* 

not just to interview thel Lt°' 
to reaffirm something that 
was lost some time ago. I've 
been kidding myself about 
bands and people that I wanted 
to think were genuine and sin¬ 
cere, when I knew full well 
they were'nt. So I'll atop piss 
arsing about pretending to be a 
journalist and get on with the 
fucking interview. That's what 
you came here to see. 

So we all invade Buzz's 
room and force him to switch 
off the telly. Barry has just 
arrived from Manchester and 
immediately takes control of 
the situation. Barry is like 
his base cool and collected, 
always gives well thought out 
and intelligent answers. He 
does'nt have to try too hard. 

Xan is a completely diff¬ 
erent kettle of fish. Barry's 
opposite but between them 
there seems to be a Death Cult 
chemistry which keeps every¬ 
thing ticking. As far as passion 
goes Ian is the best dressed 
man in town. Often naive always 
intense and idealistic. Ian 
has'nt so much a chip on his 
shoulder as a bag of'potatoes. 
Constantly delving into your 
mind to try and sues you out 
but when you've won hie conf- \/ 
idence he lets it all out. A 
Opens his heart to you. A very 
warm compelling person but does 
tend to drift off and it's 






DarLinGs 


me* I’ve got to state my case. 
I want to; interfere with peopl 


times. Ian tries very hard. 

Then there’s Aky of the 
rampant (Is that still the hip 
word to use) hair and drums, X 
lounging in between thea on the 
bed. I’m crouched 
just about to hit 
(that’s recently tu 
nasty indeed) into 
more. Exciting is’nt 


floor 


TOM: A RE YOU MAKING A 
EFFORT TO KEEP A LOW 
DO YOU NOT WANT TO B 
EXPOSED IN A SUPERFIC 
BARRY: It’s a difficul 
to do keep a low profil 
has been for us anyway. ^ 

AKY: We’re not anti-press as 
such. We dont believe in over- 


THING OR JUST ESCAPISM? 

BARRY: In one way or another 
that’s always what it’s been, 
escapism of a sort. Sometimes 
aggressive, with the Ants it was 
often aggressive but that is’ntX 
necessary. Whatever your 
escapism is, I mean even in 

* _ days when everyone sat 

Jaround and got smashed. 

TOM: DO YOU THINK OF YOURSELVES 
AS ENTERTAINERS? X 

AKY: At the end of the day, it 
is’nt matter what we say, that’s 
we are. 

Ifpsic’s become just enter- 
I know there’s an 
ere. 

AT ONE TIME 

X 

all started Rock’ 
You’ve 

^ -- to the slaves 

jing the blues. It was hope- v 
X, less, they could'nt do anything ^ 

+ A +■ e. sn -t-__i_ 


BARRY: I ’spose it’s methods. 

I dont really agree with CRASS’ 
methods. I agree with the women 
at Greenham common. V dont know 
where I draw the distinction. I 
dont think the way that CRASS do 
it is the answer. I dont think 
it’ll ultimately solve anything, 
infact I think it’s a little bit 
violent. 

IAN: I dont think it’s violent. 

I think it’s pure - like pure 
truths, they take it all head on. 
I’d be scared to do some of the 
things they do, cos I would’nt 
want the SPG knocking on my door 
and taking me away. I just have 
not got the guts to do what they 
do. 

BARRY: A band is really just a X 
group of people and their resp¬ 
onsibility and their answers are 
to themselves. If it comes across 
and people get something from it 
then that’s ace. If their outlook 


exposing just for the sake 
©f it. Just using it to push 
something. I think the single 
sold on it’s own merits. 

TOM: ARE YOU FINDING IT DIFF¬ 
ICULT TO KEEP CONTROL? 

BARRY: Yeah, it is. The diff¬ 
iculty lies in all 4 of us 
making the right decisions. 

If we all agree on not doing 
something then that’s easy 
but more often than not we 
dont agree. 

TOM: BUT HOW DO YOU COPE WITH 

THINGS LIKE KID JENSEN? - -_ 

IAN: I did alright tonight. ■ 4 ; IAN: 

RAPRY * Rl 1 f rl*i rS trrtii aw 4 a.. J x o 


# _ w © a waai/ o . J.I uneir ou 
about it, so they just sang about on life be the common ground 
the dispair and all that. In the —- - • * 


rather than the music then I 
think there’s something not quite 
right there. Maybe they should be 
a political party and not a bunch 
of musicians. 

IAN: But they use Rock’n*Roll as 
a medium. A political party use 
TV and Radio and all that sorta 
stuff. I spose Rock*n»Roll is 
another medium. Perhaps they 
should’nt abuse it... 
x For me to speak on their 

X ^behalf with my convictions and 

i. x the 


BARRY: But did you enjoy it? not all sheep. We do see what's son . + +1, , ~ 

IAN: Yeah I did. I thought he going on and a lot of it we dont it ?f mY th band S ldea ’ X 

was really genuine but he's not. like. I do it cos I've had enough f- 

He’s just another little DJ cos - I cant hold back. It’s not in V r 


he got really embarassed with X 
my answers - when I said come 
down the front and dance at 
Aylesbury and that John Peel 
hid behind his DJ stand - He X 
was’nt into what was going on 
at all. He’s got so much control 
on the radio. He makes all X 
these funny little comments 
but when he was confronted with 
it, he run away from it. \ 

X 


AKY: I think he was running X" 
away from the violence which is 
understandable. I fucking would. 
TOM: DOES THAT BOTHER YOU, THE 
POTENTIALLY VIOLENT ATMOSPHERE 
AT YOUR GIGS? EVERYONE BEATING 
THE FUCK OUT OF EACH OTHER? ^ 
BARRY: We seem to have got away 
from that. We have'nt had a 
fight at a gig for a long time 
which is dead good. At one 
point I was really fucking 
bothered - maybe there’s other 
outlets for the violence that 
used to happen at Ants gigs and 
that. 


lives. 

I dont think Southern Death 
Cult’s a message. It’s more of a 
reflection of what’s going on 
around us and the way we inter¬ 
pret it. From the playing to the 
lyrics it’s stimulated by what’s 
around us. It gives us that 
energy. It’s always been a refl¬ 
ection. If you’re gonna get 
desperate about it, really des-X 
perate you take a stronger stance. 
Like in a way we’re a dilluted 
version of CRASS* We would never 
go out and do some of the things^ 

&S 


TOM: SO WHAT INSPIRES YOU TO 


they’ve done. They take things 
head on.^ • 


AKY: But will they ever achievif* 
anything with what they've done? 
IAN: They have achieved things 

e breaking lots of barriers 

HbSK9HHH 

AKY: They probably are within the 
Punk thing but will it ever rub 
off on other people. X 

TOM: People think of them as 
’Anarchist punks'. The people 
who are really changing things 


IAN: It’s frustration and I 

spose the gig atmosphere is a -- u 

catalyst that lets it out. You're are the women at Greenham 
frustrated by situations you’re Common because they affect X 
in - pressures and stuff. X ordinary housewives. CRASS will 


WRITE? 

IAN: In the beginning I wrote 
silly stuff - I mean they turne 
out alright lyricwise, stuff 
like 9 THE CROW ’ and ’THE CRYPT * lir ~M 
• songs for the writing sake, 
taking things as a whole. But X 
more recently I’vel>een trying 
to find a really good way of 
expressing myself thru’ my 
lyrics and it's been more per 
momal and I think it’s become 
m let stronger. Take ’THE CROW 
fer example it’s just about a Iff 
flying about. Dave said it * 
lias a vision where the crow v 

breaks down all mystical barriers * 
and what have you - Then take 
’FLOWER IN THE DESERT’, that’s 
about the people that are the 
pure people, that want to live 
their lives and dont want to 
live a mundane lifestyle - the 
Flower being the pure people and 
the desert the mundahe world - * 

At first I was scared to express 
me ideas like that and I did’nt 
know how to. 

TOM:HOW DO YOU WANT PEOPLE THAT ^ 
COME TO SEE YOU, TO TAKE YOU? X 
IAN: It’s up to them. I dont like 
giving a dilluted version of me 
to people to keep them happy and 
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IAN: If you see people who need 
giudance and you*re just going to 
say Oh you just go into that and 
fuck yourself up completely. I 
cant let myself dp that. I cant 


the system and it goes full circle 
and gets you in the back. 


not Tread on thei^toes. I tell ‘ 

h r 1 1 eei ^ up x 

“P their own minds. 
BARRY That's why I say our 
ultimate responsibility is to V 
ourselves. As long as we dont A 

IAif. We cant kid ourselves at y 
all. Even if you're preaching X 

own Pe * P i e they'll make up their 
minds whatever you do. V 

that loot J + St inspiring ! |people 

that look at us and if they like 

itTherf° K tien the * ,rL Set into 
it. There's no point in waving aX 

BARBS: Or just become an extension 

°il» T r^ d " hiCh iB eyen 

1AM. I dont know what's more 
X. dansM>ous the fact that people 
are gonna become part of our >/ 
f^“ d °f Pft of the dangerous ^ 
tim^ that surrounds them all the 

, “J JJJJ ^ raERE DOING IT SO 

• BARRT Jf fP A0DIE1CE PONT NEED TO? 
BARRY: That's a thought... ^ 

CLASH Whea 1 Weat t0 see 

CLASH and the PISTOLS when I 

first came to this country, v . 

ont^f^th “ e d ° thing6 ' 1 cajne x 
out of the army - They changed 

ay life but I was'nt a total , 

Clash or Sex Pistols person. 

^ ou e bt It out in me. 

AKY. The Pistole never did flv 

a massive preaching flag. They X' 

to helr - K ^ P«ople saw it 
and took it f«,a there and that's 

we ae P^ably doing. You 
dont really need to fly flags X 
IAN' I 'epose if yoft*J e go^the 
convictions of the flag you're 
waving then I think thlt's fair X 
enough. 

BARRY: But I douu vninJE you 
should have the right to push it X 
on other people. ^ * P Xt A 


IAN: Ah No, I do 
should have the right. If some 
things happened to ydu in the 
past then there*s no way you 
should keep it inside. Like me 
being in the army and being 
forced for a certain period of 
time to go into the army^ If I 
met anyone who was gonna join 
the army, I*d say just dont do 
it and they*d say why not? I*d 
tell them my experiences and 
maybe they'd have second tnoughts. 
Things like that. If it*s happen¬ 
ed to you then you've got a y 
responsibility to tell others. f/S " 
BARRY: But you*re making decisions 
for other people. If other people 
learn an answer from you, lam, it's 
a false ainswer. 


let people get destroyed like that. 
TOM: But the Pistols and Crass and 
everyone just supplied that infor¬ 
mation, you can take it or leave it. 
BARRY: Yeah, Ian would'nt be writing 
lyrics if they were'nt there to be 
seen by people. When it gets to the 
stage where you're the indoctrinatoi 


that's when it's wrong. 


IAN: A teacher Jyeah, I can see that l jY\ 


That's why X*® n °t in Crass right. 


That's one thing I could'nt do, like 
say shut up and listen to this. I'm, 
not pushing it that way but I do 
feel very strongly about what I do. 
TOM: THAT WAS SOMETHING I'D BEEN 
MEANING TO ASK YOU, IAN. WHAT THE 
FUCK WERE YOU DOING IN THE ARMY? 

IAN: That was 3 years in the 
cadets. People all along the line 
saying you're doing really well, 
your shootings getting better, 
your nuclear fucking biological 
chemical warfare training's 
getting better - you wanna be an 



y IAN: Buzz designed this little 


character right and I thought it 
was a good symbol to exploit the 
^system with. It represents the N 
whole thing, multi-national 

a^dj C Si in - th th ar f y th0Ught xir^gm^-sL^-at 

fffl t! tlae any_ BARRY: I'm sure some people 

body s ever to^g^'m great at think it , E about Fat £ en . 


X 


S ° 1 bhoaght ; ySah ? get X TOM: I like i'Wops $he Fatman's 
t , e army and “ben I got in 6orta cute but there's a serious 

there, there was this Scottish kid side to it. It's good there's a 

PU ln arm ^ r ^ or / sense of humour there. * 

bottling a corporal cos he was BARRY: I'm glad you see that. It's 

ing him S what°to do^H** 601 ^ 6 * e R“, about time some humour came into 

D . J , pxay we're real bloody stern warriors 

hex Pistols records in the bannaokfi •>_ • . T . 

vne carracics marching onto war with society. 


, U1CLJ. W , 

and say as soon as I get out of nickjAN: 


I*m running away. x 

TOM: THAT*S WHAT CHANGED YOUR MIND? 
IAN: There was other things, like 
it was just after me mum died - y 


That's what I said to Kid X 


plus I was really into drawing and 
stuff. In the army if you're an r 
individual they really exploit ± 
you. We'll make you a leader so 5 
everyone looks up to youijbafif C-* 
you're too aware of moral things 
and you cant perform in a unit £ 
they kick you out and let society 
deal with you. You're a little ^ 
subvert. It was: an experience - ^ 

I'm really stared about it. You > 
know the Free Spirit - like in 3 
'1984' when Winston Smith real- 


Jensen tonight. ^^s|id it's a 
bit doomy is'nt it, this Southern 
Death Cult thing? I said, No what'* 
around us is doomy, we're not 
doomy, we're-inspirational, we're 
well into it. I like the arrogance 
of 'THE SOUTHERN DEATH CULT* we ar< 
here, everything else get out of 
the way, the pure ftffiifgr's here. 

TOM: WHY DID YOU HIT THOSE TETLEY 
BITTERMEN THE OTHER NIGHT, SURELY 
THAT'S DROPPINQ^TO THEIR LEVEL? y 
IAN: I was hitting out at every- ' 
thing they stand for. I was'nt 
just hitting them for the sake of / 
it. If you've lived in a town for 
20 years of your life, it's a 



• I u rea± “ 20 years of your flife, it's a 

ises that he knows things that he ^ ^ J , . A.V u j. 

, ij, , , , , ^ lot easier to get into what you've 

should 1 nt and . .... ° J vc 


should'nt and he's shitting his 
pants. He got into a false sense 
of security with that Goldstein 
thing and then he finds out it 
was just a con. This is why I'm 


X 


not in CRASS. There's a lot of y( 


(BARRY: It's lik< 
individual. to th 


people that are into CRASS who 
jump up and down and say 'FUCK 
THE SYSTEM* but it's the people 
who really know who are really 
aware. 

:e relating the 
^stem. 

Because it's a system and you 
slag it off you feel safe 
ecause it's a VAGUE mass, 
you're not hurting anything. 
It's just a Big FAT thing. You 
think that you're safe because 
it cant pick on an individual. 
IAN: When you talk about the 
'System* you say 'they', 'that 1 


k 


x / 


y 


it' but that's 'us' when you get X 


been conditioned by. fm you've had 
no outside experience like seeing 
the Sex Pistols* Some people got 
into it others rejected it. The X 
ones that rejected i.t will just 
keep going, the Motleys and that. 
They've been conditioned so much 
that they cant see anything X 

further than what's infront of 
them, so they move round every¬ 
thing or punch it out the way. 

AKY: You can kinda relate it to 
Fashion. Like down in London 
everything changes so quickly 
and people see it all the time 
but up here ordinary people 
dont see changi that much. 

TOM: I disagree. Everything's 
watered down by Fashion in 
London so much that it does *nt 
affect people anymore. 

IAN: Like that club 'The Tribe' 


>' 




>; 


down to it. You nush on a hif n-r 


in London 

Ttafk.fir 4i 


club for indi&ns* 
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TOM: YEAH, THE AMERICAN INDIAN > 
THING. WHY ARE YOU PLAYING IT 
DOWN IF YOU FEEL SO STRONGLY 
ABOUT IT? ^ 

IAN: I'm toning it down for the 
sake of the four of us. It was 
the sorta thing that could have 
really fucked us up. It's still 
there. It's not gone away but 
it *s better to take it out of 
the picture. To a certain extent 
you’ve got to have a shield of 
some sort and if your shield’s 
got ’Red Indians* on it, it’s 


< 


x 


THAT JUST AS IMPORTANT TO YOU? X 
BARRY: That is the only' thing 
that is important to me person- kJ 
ally. When we started the band * 
that was the only reason I wanted 
to join. 

IAN: I did’nt know until I got V 
into a position where I could 
express myself in what I'm doing. 
It's even more than the music to 
me. My experiences have made me 
what I am now. That's why certain 
things I will not let drop. I've X 
got to say things because it’s in 
me heart. 

TOM: DO YOU THINK IT'S IMPORTANT 
THAT THE EMPHASIS SHOULD COME \ 
AWAY FROM LONDON? THE LONDON CLUB 
SCENE AND ALL THOSE BANDS - IT'S 
ALWAYS BEEN SO FALSE. 

IAN: Taking the emphasis off X 

Fashion and onto the pure beliefs 
of what we’re doing. 

AKY: It's all so false but they’re 
probably getting their own satis- X 
faction out of it. That’s the way 
they enjoy themselves, you cant 
really knock 'em. They'll probably 
end up nothing. \ 

IAN: We'll probably end up nothing. 


> 


BARRY: It's seldom a band that 
gonna get pulled out of the way ^ starts off like that and there is 
and people are gonna say 'Oh we a lot and there'll continue to h. 


like that, we'll have a club out 
of it, we'll write an article 
about it' and in the end you \( 
have’nt got any shield. So we've 
got to get something stronger 
than that. 

It was getting well out of X 
order. We made quite a few mis¬ 
takes but the lucky thing is 
we're still going. 

TOM: IS IT JUST A FASCINATION 
FOR INDIAN CULTURE OR DO YOU 
RELATE IT TO OUR CULTURE? WHAT 
DO YOU THINK OF MALCOLM McLAREN? 




< 


IAN: It's more than a fascination 


it's an obsession- sifter certain 
experiences with people like ^ 


Hussel Hears - Malcolm McLaren? 

I think he really gets into what 


he's 




doing and really enjoys 
himself - nothing else. 

BARRY: I think he's totally self- y 
ish in the sense that everything 
he does is for himself but I dont 
think it's malicious. I think 
that it’s possible that he’s an 
artist in his own right. What he 
does is just see things that 
interest him and say Oh that 
good, I can make money out of that. 
TOM; IS THE MUSIC, YOUR ART, IS 


a lot, that become a force to be 
reckoned with or have any lasting 
quality. 

IAN: I think it's never. 

TOM: DO YOU AIM TO DO THAT, TO KEEP 
IT GOING? 

BARRY: That's a question we're 
frightened to answer. y 

IAN: I dont think I'd let myself 
keep flogging a dead horse. It's 
important to keep the attitude 
going. y 

TOM: Like in a way it's good that 
Theatre of Hate and the Jam kicked , 
it in the head. 

IAN: The Jam were just a conservative 
rebellion band. They were such an 
establishment thing. The North a 

am erican Indian right, that's so far 
away from this world 
- a pure existence. 

X 


TOM: DO YOU THINK THAT PEOPLE IN 
ENGLAND HAVE'NT GOT ANY CULTURE? | 
IAN:Definately, they just take bi 
and pieces from what they see 
around them and make something up^ 
for themselves. It's sad really. 
AKY: When parents bring kids up 
they dont give them any morals. 

I come from a really strong 
family background that is very 
cultural. I've got a culture. y 
I've got morals. (You would'nt 
believe this backstage at Ayles¬ 
bury. Ed. ) As for this lot here, 
except Ian perhaps, well they've 
all got morals except for Buzz. 
BUZ2: Are you really disgustedw 
with me, Aky? A 

AKY: No I'm not really I'm just 
trying to say that you've got ^ 
less morals than I have. 

TOM: WHAT DO YOU MEAN BY MORALS? | 
BARRY: Well, in a society that 
changes this quickly, old trad-V 
itions cant be as valid. Alright 
then, a background of knowledge 
and answers handed down. People 
look back to their culture and ^ | 
it provides them with answers 
and certain strengths. 

IAN: Following bands, that's a 
whole culture within itself. 
That's a fantastic thing* X 

BARRY: But Ian, is that what you I 
mean by culture? 

IAN: I mean having something 
that you can always go back to. 

A standpoint. X 

BARRY: Something that helps give 
you your identity. 

IAN: Yeah as opposed to things 
around you, conditioning you all 
the time. X 

BARRY: Ultimately though I think 
it's quite probable that western 
societies have'nt got a culture® 
Outside influences change too ^ 
quickly. I dont think that's 
necessarily a bad thing. 

I think it could be a false 
strength that people get from X 
their culture. In the sense that 
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the strength people get from 
their religion is often a false 
strength, A blind faith that is 
their answer thru® thick and thin, 
TOM: Religion goes back to the 


X TcQay X 


AKY: The Pistols went on TOTP’s ^ 
and signed to big record company's 

Y: 


medieval thing that it *s a good 



way of keeping people in their 
place. 

BARRY: I read something ace last 
night. It was just a little line 
that said it’s always been true 
in every society for thousands 
of years. The aristocracy have 
only ever paid lip service to 
any religion Just to keep in 
with the masses and they*ve never 
believed in any of idr.^ The Egypt¬ 
ians fight thru 1 . , ^ <,?■ 

,IAN: Every society. But look * 
what * s happened to all the great 
civilisations. They just fell 
apart, even ours is falling X 
apart cos its roots have fucked 
off out of it. I think that’s 
what happens when you * rjp worship¬ 
ing things like idols and you’ve 
got a guidebook. It’s more natural 
things that stimulate me not like 
a book or a biulding. X, 


WOULD YOU SAY YOU’RE OPTIMISTIC 
ABOUT THE PRESENT? 

IAN: Yeah, I am, I went to a X 
Bmx Gang Children gig the other 
night and it was brilliant. I 
have 1 nt experienced anything 
like that for years. Great atti¬ 
tude. Everyone just jumping on )( 
each other. The concert situation 
is about the only thing left. You 
can really let yourself go. You 
cant like really let yourself go J 
in the middle of the street or ; 
you’ll get carted away. 

AKY: I think the best c 


but nobody said they cant be a 
punk band because they’re just 
out to make loads of money. 
(Think you'll find they did.Ed) 
BARRY: It was their honesty to 
themselves and to others and 
their lack of pretensions that 
made it. That’s why trying to 
analise it afterwards fails. 
AKY: But why cant we do that. 








IAN: It’s different the situation— 


has changed. If we piled on 


TOTP’s noW it would*nt work 


V 


because they’ve done it so we 
cant. 

AKY: We could get half a million 
from CBS and tell everybody but 
would people take ^Lt %he same 


concerts woul 

you can go to for that axe * way. 

reggae concerts. We can all TOM: I dunno, sometimes people 

ag Children need reminding because I think 

everyone's forgotten what the 


O 

O 


appreciate what Sex Gang 
do, I just cant see the connect- 
ion., I Nri I 

IAN: I can definately. There is a 
connection, the same sorta atti- 


o 


tude at concerts. People Enjoying 
themselves. No other bands have 


AIIY: People's attitudes to religion. 


that. )< 

must change. Could you imagine a BARRY: Alright, the connection 

little kid who really loves God 653E 41 between the two of us then ie the 

^^gaudience, not the music, the 

intensity, the imagery, the pass 



seeing those ministers and that 
saying we should have nuclear 
bombs. 

BARRY: Judges for their own 
morality. They actually believe 
they’ve got a right to dictate 
other people’s actions and morals. 
Culture is much more natural than 
t hat. 

TOM: Yeah, sometimes I feel like 
going to live in a hut in Cornwall. 
IAN: Yeah, but after 3 weeks of it 
you'd want to know what's going on 
round the corner. ^ 

BARRY: It's a human thing. Poss- / 
ibly when you get really old you 
're not that interested, maybe 
that’s when you die. In realizing 
that this is a transient period, 
people that are lijv^ng^JtbrtH—it 
are finding it hard to get a grip 
and get a bearing. We should be 

ship f.n T*p>r.A£nri rp fJ r 


X 



able to recognise where it’s 
going but I cant, ^tf's too 
difficult. 

| TOM: WOULD YOU HAVE WANTED TO BE 

. ABOUT IN A DIFFERENT TI 

• BARRY: That’s a thought. I 
often wanted to be aroun 
the future never the past. 


IAN: I would 'nt have minded X 
booting across the plains in the 
1880 ’s. That’s how you get by 
these days, you fantacise about 
the past cos the past was so 
strong. 

AKY: Like when Arthur and all 
that were about. Somebody was X 
probably interviewing some tribe 
about Arthur and they' c. say we 
fucking hate Arthur, he's a cunt. 

Everybody's complained. People 
have complained since time V 
began. 

IAN: Since Adam took a bite of 
the apple. 

TOM: I THINK THAT’S HEALTHY TO 
KEEP QUESTIONING. 


ion or anything. It’s ju6t the 
audience. 

TOM: 4 DONT THINK THEIR GIGS ARE 
ANY DIFFERENT TO ANY OTHER GIG. 

I THINK IT’S PUSHING IT A BIT 
V CALLING THEM CELEBRATIONS. 

IAN: Over the last few years v 

people got so much out of the ^ 

Ants say, that they had to rat¬ 
ionalise it, say why was it so 
good? Cos it was a celebration. 
Before in the 70’s, it was because 
it was a gig. Next time it might 
go beyond that. I think it’s ) 

broken down a barrier. 

BARRY: If saying that will 
achieve it, then great if dis¬ 
honest. 

IAN: If you know it's a ce 
ration you dont say it cos you 
want it to go on. It’s lilTe the )< 
first nail in the coffin. Like 
calling it something like positive 
punk. 11 Y5 

TOM: Like the Pistols saying they 
did’nt car%jwhen they were the 
only ones that did. That ke 
it going. 

IAN; So many people* got so 
thing out of the Pistols th 
had to rationalise it and 
picked up on the sex! punk thing, 
the Ants and the Banshees, then 
they got bands together and 
recreated it but in recreating 
it they added bits themselves 
so something new’s come about. 

The attitude’s just carried on, 

60*s f 70’s,80’s, this is like the 
4th revolution. That's what I 
think Sex Gang Children are 
whereas us, I think, we’re a 
bit more like the Sex Pistols ^ 
...but I do like to call our 
gigs celebrations. 



Pistols were about. 

BARRY: The only important point 
is that the Pistols got what 
they did thru* lack of preten¬ 
sions and honesty to themselves 
and to their audience and you 
can do no wrong if you do all 
that no matter what else you do. 
TOM: WHAT THINGS DO YOU MOST 
ENJOY DOING? 

EVERYONE: Sex and travel. X 
TOM: FUCK OFF THEN. 

- and what’s more they did. 
Everyone’s train of thought gets 
derailed and we all go to pieces,* 

It was really weird. Ian takes 
me off to the curry house and 
hammers me at pinball. Then Si 
me go back to his to talk 
into the early hours. That’s 
whan we got into all the really 
good stuff by the way but 
Christ you’ve had enough by 
now have’nt you. 

the next day is Si’s birth¬ 
day ©o I foolishly volunteer to 
type up the tour itinary to earn 
my keep. That kept me going all 
day but that night Ian’s back 
round with a bottle of whisky 
for Si. So it’s another late 
night. The space commander is 
in an altogether more optimistic 
mood tonight. This should be a 
pretty crucial tour. 

My stay in Bradford was an 
out attack on my senses, the 
ie tore myears apart, Ian 
e my brain apart and the 
tore my trousers apart. 

- they’re off to Fuck the 

Fat Bastard round the country 
and I fart about after them. 
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The day before the tour was to 
start we heard we heard that 
former number one follower, 

Dave was rehearsing with his 
band LAVOLTA LAKOTA (There you 
are Dave, your first mention ^ 

- cant tell you anymore about ^ 

’em cof their drummer did’nt £2 rv 
turn up at the practise I went 
along to) and would*nt be on *5 ul 
this tour, so I have to go to 
Manchester to get some Vague QC 7? 
money he owed me. ^ 

. A A t. ^ * 4* It 



XXX 1 












7H£ FEcxJUAR SOUTHERN P^AtH 
Sfe'C/^'S >rJ it's NjATuRyVL + O^Ziv 

C/N “NATURAL GWvt^o isjMSm-t 

t-AkiRG^vcG" iVA~rs , <a/sj < _ _ 

























V.W.V 0«BWW«h »;••••• 

■»»»i |KH H^t-p it 

I W • * l +> 

• • • « • 0) nl a 

•-•-•A ^ Ay § « 

c f ,•« O'HP - . we * 

^ 0 W Jj (Q ho 0) Q> • 

# ® BA ^ Jt.H 'd M 

•j », b »Jm --h ® 2 -S ® .2 2 u a 5 « a • 


O 4-> > 
H O *H 
bo «h 


2 g ^ s 

t; a a) S 

•H O -H ^ <u 
^ a -p p, s 


fa b 5 S ^ % -H o S L € C 

(h f >*«* 

V- 8flJ tip 

SI 5l *?gjSS-5Hc3fe 

S’Sfro'SS^S 5 

'-■’sslSisgfs'liv: 

: * V '8?$S K * 5: 

:; l .WffB, 1 , si 

J® pi »%%• H W 1 3 ® am a 

% P Vo > <U 0 ) o 

*• o r#V'd |Mt+> ‘H d XI cfl 

v - SvJs v**-a s 
•J g '% vsr H a«« 

A <4 W & «-P >» 0) 4) 0) 

P m® fc4 $0 i * i«H h4;d 

rn m m iQ #• «> Hid (Q *9 ^ 

%• 4 ?T# « • pq d 

'mrnl P # # 2 8 I o u to • 

• J% r# O #*P*H d 4> as 

*%, e-s # « .d x> j JM «* d 2 H M 
rm i 4 # <D - o S d 

§ § # 4 ^ >*i J8 I 3 rH O ’H 

W Q 3 JMJfl u d o *d 

i # # s • d MP-P 4) no ^ 
m # >J H d ! > I o «* 4> 


b o£ « 

► ^ O ^ 

o 

a g ^ ° *a 3 


sfs.i&s^asjs; 





















mmm 


„ w w # • w 

• • # # • #\ 
• ® # # # I 


r - * * mmm m « * 

* “ SS . S „ s’ 

"'IT* ‘ 


°t/H 




? t *« 


H *H 


qO P 


< 42 


O rH 


bo +> 


( CQ 


P< 


*r» 


0 4J 


$ 7» 5 


P ft 


7 I *H *H Tl 

M J 43 P t« 

^ i p p .a 


>> CO 


P t® 


rs 


i <o 

0 Q P P 
S flJ 0$ ft 
O H rd 
to P<P P 
cd 

CO bQ b043 
- d d p 

0 ft ft 
d ,j* 3 43 o 


Lu 


43 p 


"3-3 


>» M 


•H P rj'H d 


bO £ TJ 


ft ft 


^ CO 


o p ft 


rlPO 


H ft 


bO Tl 


> 42 


bO S 


t * 


d 

36 

43 

d 

EH 

ft 

a 

P 

p 

05 

p 



0 

P 

ft 

o 

P 

ft 



3 

OS 

d 

ft 

0 

0 

0 

43 


36 

43 

05 

• 

CD 


45 

o 

d 

bO 43 

43 

p 

ft 

co 


a 

Tl 

bO 43 

CO 

d 


P 


P 

P 


a 


d 

o 

a? 

ft 

P 

0) 

43 

CQ 


P 



0 

3 

d 

0) 

ta 

CO 

b0 


rH 

p 

ft) 

>> 

d 

ft 


CO 

•H 

p 


d 


P 

bO 


H 

05 


O 

a 

d 

0 


p 

ft 

cd 

ed 

d 

P 

cd 

42 

43 

Tl 


0 

cd 

d 

P 

«d 

d 

0) 


o 

cd 


42 

Eh 

H 

d 

43 

o 

0 

d 



41 

P 

p 

d 

45 

ft 


d 

0 

P 

0 

43 

o 


d 

CD 

CO 

cd 

P 

P 

d 

• 

o 

P 


43 

P 


o 

ft 

d 

d 


CQ 


ft 

05 

o 

d 

Tl 



p 

S3 

p 


*r“3 

b0 


P 


Q 


cd 

d 

0 

0 

43 


CO 

H 


d 

P 

43 

P 

d 

>* 

d 

•H 

d 

43 

bO 



rH 

CO 

•H 

etf 

bO 

to 

3 

0 

cr* P 

0 


ft 


o 

0 

gS 

43 

43 

ft 

d 

p 

43 


0 

43 

O 

d 


p 

36 

$ 

p 

P 

a 

*H» 

CO 

P 

<d 

42 

P 

P 


mmmm mm 


cd ft 


•e t‘j»j 


k r 


iS^H IQ 

rj£t5 2 ' H 

*• < «* 4> d 43 

w S g o 

JcQ a -H 
\ >> 4* 

i’hH 10 * 

P,cd © cd 
«p 

•Jp^S 

*!«£ s 15 £ 


si on 


CT 43 


h0 P 


P P 


If! 


CO 43 to P 


i!"S.S 

.,!,jfl's 

geo O •* . *. 

- a * n « 

p?o P O 0) - £ 

*0 H H g « 









ybfbpfy# Q&p&f Chit 

This is what JONH WILDE made of +v*<» fimifhArn D^a+.Vi this world. The dark oortals are 
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This is what JONH WILDE made 
it all; 

Commercial success is not our 
goal - the aim is probably just 
to get stronger.••to keep that 
feeling VITAL!”(Buzz) (Steady on 
Buzz — notice how they use the 
name's of astronauts. Ed) 

VITAL is a key word as the Death 
Cult’s fevered rhythm meets its 
own shadow on the dancefloor# 
Another Death Cult gig and not 
just another gig® Something 
special stirs - there's that 
occassional feeling of urgency 
and expectancy.•.some lurking 
doubt, shattering the calm of 
routine rock gigs. The Fucking 
Death Cult# The first fifteen 
rows are a deranged whirlpool 
of bodies, maddened bats in the 
belfry.••the chaos spills in a 
deluge around you# This is the 
edge! And this is just the beg¬ 
inning. •• in a crowd at a South¬ 
ern Death Cult gig* This is a 
manic dash of spirit, a tormen 
bewildered dance. This is the 
Heal Dance. The risk for me is 
not going over the top. The risk 
is falling short of a burning 
thrill. It's the risk of selling 
the imagination short. That's the 
real sin. 

The Southern Death Cult 
celebrate the burning vision... 
...shatter the silence....the 



chaos of the Southern Death 
Cult and the clamorous vital¬ 
ity of their colourful new 
outlook...fucking burn again! 
Heading the NHE hack gleefully 
hacking away at their Manches¬ 
ter gig and knowing that some¬ 
body was missing the point - a 
sSj rock approach to an inflamed 
music at the raw edge, beyond, 
way beyond the dated rock atti- 
tude. Who wants HOPE? 

Death Cult...the furious 
will to the next sensation... 
all about a spirited Beyond, 
an excelling potential, at 
last a rigorous rejection of 
the hopeless, false enthusiasm 
and colourless complacency that 
litters and festers within the 
83 pop wasteland. The shrill 
thrill and the contained viol¬ 
ence of the Southern Death Cult 
says 'Where is my youth? This is 
the Death of indifference!' the 
air is filled with dreams. 

The 80*s darkness - its 
sometimes dreary dissillusion- 
ment, New Order to now, Cure, 
Bunnymen - neglects to take the 
search fax enough. Death Cult's 
wild abandon says dispair is 
not enough; action, truth and 
the next sensation are just 
enough. They treat dark and 
light with the wildest stretch 
of imagination and a true sense 
of what is right and wrong with 


this world. The dark portals are 
flung wide open, then...the great 
prospect is the leading light of 
the soul's desire. (Come again.Ed) 
Such is our thirst. And there's 
no place for pretence when there's 
so much at stake. Why should we 
vanish now without realising 
anything, losing everything and 
drifting with aimless inconseq¬ 
uence. 

'They may not make a hit!' 

But they'll knock you sensible - 
restore the spirited ways. 

Watching the songs advance 
towards the last, frantic breath, 
to verge of a furious inspiration; 
the release is a flaming, intoxic¬ 
ating passion.•.TIME IS RUNNING 
OUT...but Death Cult dont hold 
with a passive surrender. Those 
fucking songs. The battlecry is 
regain the Future...it's time to 
restore the inspiration, bury the 
delusions, the dispair, the 
dead submission, rejuvenate the 
frenzied enthusiasm. Find the 
love that burns! 

AND ALL GOOD PEOPLE WHO'VE LOST 
IN LOVE SHOULD NEVEH LOSE THEIR 
SOULS 

Don Watson (NME) on Death Cult, 
talking about a lack of charisma 
and Ian's imperfect presentation; 
well, for me, if there's one 
thing that SDCult axe indifferent 




"A m the Cheyenne will tell 
you, the strength of the 
Indian Nation is in their 
women. No matter how straight 
your arrows, no matter how 
brave your warriors* No nation 
is defeated until the hearts 
of the women are on the ground." 

To continue from the introduc¬ 
tion in the last VAGUE, this 
piece concentrates on sterili¬ 
zation of Indian woiaen as a 
response to the letters I 
which were interested in this 
aspect especially. It is an 
emotive issue but it is a very 
real part of the US Government's 
campaign of Genocide against 
the American Indian. Remember 
these people are resisting but 
from within the belly of the 
monster - the USA, to which the 
UK has been reduced to a pawn, 
a lackey to a system based on 
greed. Native resistance could 
undermine the monster from 
within and more so with an in¬ 
creased awareness of the Indian 
struggle, a fight which is for 
all human beings. 

In the 19th Century the 
weapons were guns and*epidemics 
but now the insiduous Indian 
'Health' programs practise 
forced and uninformed sterili¬ 


zations on Native people ixx 
increasing numbers. Lee Bright- 
man, United Native American's 
President, estimates that of 
the native population of 800, 

000 as many as 42% of women of 
childbearing age and 10% of the 
men have been sterilized. 

Recent research supports 
this} an official inquiry by 
Dr.C.Uri reported that 23,000 
Indian women had been permanen¬ 
tly sterilized within the Indian 
'Health' service facilities 
alone through 1975* Reports 
indicate an increase; at Clare¬ 
mont, Oklahoma 132 Native women 
sterilized in 1973; 1974 at the 
same hospital 52 Native women 
sterilized in July alone. Info¬ 
rmation points out that full- 
bloods axe being singled out to 
the extent that native sources 
report there is one tribe in 
Oklahoma in which there are 
NO FULL-BLOODED WOMEN WHO 
HAVE NOT BEEN STERILIZED. 

There are firm guidelines 
for sterilization published 
in 1974 but these have been 
violated (again the US cant 
keep its own laws) Non-comp¬ 
liance is a federal violation 
yet despite numerous.offences 
no individuals or clinics have 
been significantly penalized. 


The true extent is revealed; 
native women are reluctant to 
discuss sterilization publicly; 
hospital records are often in¬ 
complete or "lost" and many 
women do not discover until 
months or years pass that they 
have been sterilized. 

Brightman visited the Rose¬ 
bud reservation in South Dakota 
- in only a weeks time he had 
located 7 young native women 
who'd been sterilized unknow¬ 
ingly, unwillingly, or on the 
basis of misinformation. For 
example 2 went to the Indian 
Health Services hospital on 
the reservation to have their 
appendixes removed and came 
out without ovaries. One 16 
year old girl emerging from 
anathesia after delivering her 
first baby was told that she 
"was fixed so that she would 
not have more kids until she 
was 18." She is now 21, married 
and has not concieved, plus the 
hospital has no record of her 
being sterilized. 

Another young woman enter¬ 
ed the hospital with an ovarian 
cyst and was convinced that she 
should have a hysterectomy 
(complete removal of reproduct¬ 
ive system) although she only 
needed the cyst removed. Another 
was sterilized right after child- 










to, it *s a finely shaped, contrived 
mode of entertainment. Are we back 
to frowning upon the rough edges 
that are often an essential part 
of the real sense of danger. 

Ian, at Aylesbury, sensing 
the cool complacency, the rock 
sort of expectation, the basic 
lack of challenge...EXPLODING..• 
"It's not a fucking freakshowi 
Dont stand there...just fucking 
enjoy it]" then they burst into a 
definitive ’Moya'. Between their 
seething, sensual potency and what 
passes for adventure and true 
provocation in music, lies quite 
some truths. 


I HAD SO MANY-DREAMS... 


SDCult retain the instinct for 
suspecting everything and every¬ 
body that biulds up around them 
- determined that SMASH HITS, 
FLEXIPOP or SOUNDS wont turn them 
into something they’re not. Death 
Cult still stand well clear of 
pop’s shallow lure, resisting the 
dilution of their true potency. 
Spread the poison] 

This short tour, seeing them 
struggle sometimes with the size 
of the venues, the real fear* of 
growing up too fast and not exp¬ 
eriencing everything as Ian ment¬ 
ioned to me. He went on to say 
that they basically want to play 
the small clubs for another 12 



birin wnne stcijll oruggea Decause 
her mother, convinced by the 
Doctor that her daughter (in per¬ 
fect health) would die if she 
attempted to have more children, 
signed a consent form on her 
daughter’s behalf; mother had 
recently been persuaded to 
undergo sterilization herself 
on a similar* pretext. 

These are not unfortunate 
’’slip-ups” but indicate a con¬ 
scious part of the US Govern¬ 
ments genocidal campaign again¬ 
st the Indian. Government hosp¬ 
itals use lies, scare tactics 
and misinformation to coerce 
Native women to undergo steril¬ 
isation. 

Native people are not the 
only targets, the US Govern¬ 
ment and private interests use 
sterilization as only one of 
their weapons throughout the 
world. For example since 1966 
the US Government has funded 
sterilization for poor women 
instead of other modes of birth 
control; estimates show that 
100,000 to 200,000 poor women 
were sterilized in the USA just 
in 1973. Puerto Rico 35% of 
women ©f childbearing age have 
been sterilized; Columbia 19&3- 
65 - 40,000 women coaxed by 
gifts of lipstick, artificial 
pearls, etc, into sterilization. 
Elsewhere population control 


months. The major record compan¬ 
ies stand by, hungrily, advances 
in hand, ready to re-shape... 
polish those rough edges off - 
the group keeping their distance 
from all that shit. Beggars 
Banquet, thank Christ, patient 
and realistic. Like with SDCult 
all those abstract shapes like 
honesty and commitment, we tekr 
those for granted, that’s just 
the vehicle, the destination is 
a lot more ambitious. 

The set now.».a forceful 
array of songs with a crucial 
edge, the only lapses and the 
only points where they falter 
just now are ’the Crypt* which 
oc case .tonally stretches too 
long for it 1 ® own good and 
’Faith’ which usually veers off 
the right track with its anti¬ 
quated and squalid metal guitar 
indulgence.(I love it, me] Ed; 

Quite simply, the best music 
of any kind distinguishes its¬ 
elf by extending its strengths 
beyond its own style and limits. 
The best music is subversive and 
sensitive. Music that threatens 
and disturbs the calm. Music 
that burns and touches the naked 
edge of emotions. If SDC make 
’Rock Music' then they take 
THAT kind of rock music. Their 
rock-form has fuck all to do with 
moderation or bland reality. If 
you dont see the desperation in 


their straining passion, then 
show where the power is in your 
music and where it lights up. 

The urgency and startling 
immediacy in John Coltrane's 
jazz the NME’s Richard, Cook . .. 
recently described as’chasing 
the state beyond the heat of the 
moment* is sometimes the crucial 
race against time in the most 
frantic of Death Cult’s brink of 
chaos. It would be tragic if we 
expected any less. Break on thru , 


WORDS ARE NOT ENOUGH. ACTION IS 
EVERYTHING.BEING IS BELIEVING. 

1 0/ nr dp ii 

’’There's a risk of verbalisii 
too much, in attempting to 
define the feeling of SDC, the 
motivation for people coming to 
gigs or whatever* It's often 
the indefinable."(Ian Death Cult) 


To close...the fools paradise 
that is 1983 pop is all too 
lacking in timeless quality, 
character and spirit. Too much 
now is shadow without substance, 
a shallow essence...a heavy, 
lumpen hollowness. Death Cult go 
a long way to restoring some 
bitter challenge. BURN’ BURN] 
BURN].JONH WILDE. 
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projects are funded with danger¬ 
ous, experimental sterilization 
techniques being used by repres¬ 
sive governments on "troublesome” 
ethn .0 groups. How long before the 
poor women of the UK are experi¬ 
mented on; the blacks, the Asians, 
the Punks? Especially as Britain 
increasingly becomes a dependant 
satellite of the USA. By helping 
the natives who fight from with¬ 
in the belly of the monster, we 
would be helping ourselves. 

Sterilization is more than 
the of women's rights and racism. 
It stems from a system of greed 
and with the aim to secure more 
and more of the world's resources. 
This is-reflected in the escalat¬ 
ion of native sterilization. 
Overpopulation is’nt the problem 
as the entire native population 
is only 2/5 of 1% of the US totall 
Rather the Indians are in danger 
of extinction. Brightman accurat¬ 
ely states that sterilization is 
part of the "insiduous scheme to 
get Indians land" once and for all. 
In the USA ^8% of unmined Uranium, 
30% of unmined coal, oil, copper, 
timber and other resources is on 
Indian land; so by KILLING OFF THE 
UNBORN the government will have 
no more need for legislation - 


Fearing public outcry the 
US Government has kept its 
Native politics unpublicised. 
Court cases are being fought 
and the disgusting abuses are 
being uncovered as women gain 
the confidence to come forward® 
Your support will be needed, 
however, if the powerful forces 
motivated by the desire to 
control everything are to be 
stopped and the natives are to 
be given the chancy to survive. 

If you want to help or for 
info please write to; 

DAVYD (Y.tAg.M/CR) 
97 Hulme Walk, 

Manchester, 

M15 6 dl. 
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there will be no more Indians 
left to hold the land. 
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13th Chime began life (after death) 
as the Autix, about 3 or 4 years ago in a 
small Suffolk town called Haverhill, 
originally they had no bass player and 
consisted of Gary O'Conner - guitar, Mick 
Hand - vocals and Ricky Cook - drums. They 
gigged as a threesome a couple of times and 
later on they found Rupert to play bass. 

After more gigs in Haverhill and 
surrounding areas, they lost Rupert, due 
to his tragic death from an asthma attack 
at a Dead Kennedies gig in West Runt on. 
Despite this they kept on. More bad luck 
was on its way, however, when Ricky got 
stabbed by a skinhead in Cambridge. After 
he recovered they found another bass player 
* Terry Taylor or Crow, as he is credited 
on the first single - who was in the WYND- 
UPS before they split. From here on they 
gained a good live reputation and a large 
punky following. Their numbers included 
•LIFE AFTER DEATH* (which most people 
reckoned was the best), 'SEXUAL SPASM*, 
REALITIES, 'ANARCHY GAMES', INTERVIEWING 
TIME, 'COFFIN MAKER*, 'CUTS OF LOVE*, 'ICE 
COLD ENEMIES' and the fab 'MEMORIES*, .the 
latter and former written about Rupert. 

In June 1981 they changed their name 
to I3th Chime which suited their morbid 
fascination with death, black magic, the 
devil etc (YAWN ED), better than the 
punky Adam rip off Autix. 

Their first gig as 13th Chime was with 
THEATRE OF HATE at Cambridge Tech. TOH 
had just lost one of their many guitarists. 
This and the fact that they played badly 
Chime blew 'em off. Most 
A*; 


But they have an original style of 

their own which comes out well on the new 
single 'FIRE®. Jn fact they have always 
had a style of their own and rate as one 
of the best bands I've seen* 

It just seems a pity they don't get 
fuck all in the wey of press coverage 
('CURSED* slagged off in sounds) coz they 
deserve to be noticed. They seem to re--:! 
in their obscurity s tho a lot of people 
have heard of them and they've played 
London quite a few times. 

Their singles so far are * COFFIN 
^ MAKER/ CUTS OF LOVE, from their early 
punky days, on JELLY JAY recs. only 300 
made and all sold out quite quickly. 

'CURSED* b/w 'DUG UP' on their own 
' label which was better produced than thr 
^disappointing 'COFFIN MAKER/CUTS OF LC'.T 

The most recent single 'FIRE'b/v, 
'HIDE AND SEEK/SALLY DITCH* is also on 
their own label as they shyed away iron 
a deal with BACKS RECS. which meant a 
. 3 year contract. Production on this a :: 
^l a t but still very good single. Cn 
^XaLLY DITCH® , Gary sounds really soafifai 
id probably was - the best way. Their 
style of voodoo punk, was started a 
^long time before these hip London bands 
SEX GANG CHILDREN et al got going and 
it doesn't come out all corny like EM ezz 


people went to see I3th Chime and TOH were 
an added bonus - this may sound a bit 
biased - and it probably is - anyway Mick 
Hand hasn't got big ears. 

After this they introduced new numbers 
into the set and 'ANARCHY GAMES® and 'LIFE 
AFTER DEATH' were dropped with the old name. 
The new numbers were »I3th VICTIM*, 'CURSED 
AND CANDLE CORPSE'• Up until Christmas 
they gigged regularly in Cambridge, with 
the Meteors twice, and 3 more numbers appeared 
- 'FLY', »S0 GHOSTLY* and 'SCREAMING BELLS', 
all of which were gradually dropped. Fuck 
knows why, coz they were all good songs, 

'FLY* being a great intro song to rate with 
the likes of 'UNWIND' and other such live 
openers. 

After xmas they gigged less and we 
didn't see 'em again 'til they supported 
TOH at Cambridge Corn Exchange. They had 
changed quite a bit then. New opener 'FERE* 
and another newie - 'HIDE AND SEEK*- plus 
one. (I still dont know what it was called). 
From here on they began to get a bit like 
BAUHAUS - ey. 


A few months later, after more gigs, 
they stopped playing for about 3 months 
and when we saw them again they had gone 
through another musical change. Before 
this 3 months dissappearance Gary O'Conner 
did vocals with Mick in a song called 
'SALLY DITCH * • First time Gary sang on 
stage since 'LIFE AFTER DEATH 8 was dropped. 
Anyway their new set had a more dance able 
beat to it and only 3 old numbers were 
kept - 'COFFIN MAKER*, 'DUG UP', and 'I3th 
VICTIM' - the rest being recently written 
material. One new number featured guest 
vocals, by Giles, old punky follower. 

When they first began they had obvious 
AM*S/BANSHEES influences and since they 
went through several stages to reach their 
present musical style. Obvious names to 
drop are TOH, UK DECAY and BAUHAUS, the 
latter trends to have taken over from the 
others. 
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old hat depressing Rock'n'Roll. 
Enough of this, I dont want this 
to come out as just another Crass 
slagging. 

Anyway Crass got an image 
right. After the Ants blew it, 
they became the No.1 underground 
punk outfit. Not even Killing 
Joke or Theatre could touch them. 
Thousands of kids latched on to 
their brand of politics and mini¬ 
malist music. These kids started 


First thing that hits you (If you 
avoid the skinheads) is the 
dreary violent atmosphere. Second 
thing is the predictably pessimis 
tic and unimaginative banners, 
sprayed with political slogans 
and finally the music is still 
that tired old Punk Rock'a'Roll. 

Next in line are my fellow 
country bumpkins THE MOB. I 
remember going to Yeovil once i 
to see Chelsea and the Cortinas. 
They had'nt heard of Punk there | 
then so I dont know when the Mob 
happened along. Oh that's being 
a bit glib and I think they did ; 
write to me years ago when they 
were doing /All the Madmen 1 
fanzine. Likewise I caught them 
in Bath a couple of months ago 
and I was met with a similar 
scene only the band's name was 
different and the atmosphere 
was more violent. 

Then there's RUBELLA BALLET 
who axe building themselves up 
a nice little reputation but 
to me they sound like little 
more than, an anarcho-punk 
Fleetwood Mac. I have 'nt lost 
perspective. Have you? Next is 
DIRT who like the rest no doubt 
have their hearts in the right 
place but their oh so predictable 
; politico-anarchist stance is 
about as fresh and subversive 
1 as the Labour party conference. 

It's the same story with 
CONFLICT’ and all the rest. I wont 
labour the point. Finally there's 


Over the last 2 or 3 years every¬ 
one's been running around blind¬ 
folded, not sure which direction 
they're supposed to be going in. 
Divided and confused by the many 
pitfalls, many went backwards or 
simply stood still. However there 
is a certain subsidiary of 'Punk 
Rock' that seem to have very 
definate ideas on which way they 
are going. Spawned by CRASS in 
'79 -» 80 , this school of thought 
and attitude can best be person¬ 
ified in it's founders' name.*. 

Until late last year I did 
not see any point in writing 
about them except for the 
occassional thoughtless, deris¬ 
ive witticism. I found them 
stagnant, boring and a lot of 
other things. Then by chance I 
got involved With promoting 
them in Salisbury and conseq¬ 
uently interviewed them for 
ZIG-ZAG and VAGUE II. After a 
crucial 2 hour interview I 
left the Crass commune feeling 
sympathy, some respect but still 
not entirely won over. 

I learnt something from 
Penny Rimbaud, Andy Napalmer, 
Steve and the crew. 


Found my¬ 
self agreeing with most of 
what they had to say. I found 
Crass sincere and committed. 

They come out of their vast 
amount of criticizm (Including 
mine) virtually unscathed. 

Crass were and still are genuine¬ 
ly trying. Trying to show people 
(whether they want to be shown or 
not) that there is another way. 
That you dont have to follow the 
expected dogmas and stereotypes. 

Once Crass found themselves 
in a position to help other bands 
and fanzines, they stuck to their 
original manifesto and did it. 
Unlike all the others with the 
exception of the Jam's patron- 
efforts (Good decision. 


not Crass'! Neu-age hippies. When¬ 
ever I see them on a leather I dont 
only wonder at their complete 
inability to choose an original 
logo or name but wonder how old (?) 
or wise I'm getting. We were never 
that dumb to follow schmucks like 
that. I mean nobody took cruds like 
the Damned,. Subs, Vibrators, etc, etc 
seriously really! Nobody really 
sniffed glue that was just a song 
by the Ramones. 'Fraid you've got to 
do more than ponse lOp's to be a 
punk.- You aint no Punk, punkl 

Thin whole neu-punk thing stinks 
even more than Bushell's Oi punk 
nightmare in a way. It's got all 
the predictable talk but no bottle. 
Once alive and fresh. Now dead and 
unfresh. Like rotting fruit. Dont 
fit into roles. Dont follow expected 
dogmas and stereotypes. Take risks. 
Show some originality and imagination 
for god's sake..........•.VAGUE'82. 


ising 

Pauli Hope he sticks to it) 

Crass were'nt particularly 
selective. They've helped the 
likes of old wankers like 
Captain Sensible* legions of 
Neu-punk bands but also the 
Cravats and UK Decay. 

It's pointless writing 
about Captain Sensible and 
this article is'nt about people 
like UK DECAY (perhaps it is in 
at way) Now silt hough Crass might 
be the most well intentioned 
band ever to have existed, their 
music is simply an outdated 
attempt at Sham 69 with the one 
exception of 'Bloody Revolutions 1 
I love that but although I've 
listened to 'Feeding','Stations' 
and 'Penis Envy' with a sympathel 
ear now. I find it by and large 
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"Though. I try to die/ You put 
me back on the line/ Oh damn it 
all to hell/ back on the line/ 
Hell, back on the line/ Again 
and again. *♦" 

The song is 'Mass Product¬ 
ion ', the singer is Iggy Pop, 
the mood is: one of absolute 
hopelessness and despair.*. 

Throughout his career, 

Iggy has specialised in taking 
the emotional desperation of 
life at its most barren and 
translating it into musical 
terms. He's produced some 
damned fine songs in the 
process, including 'Dirt', 

1 Gimme Danger•, * I Got Nothin*', 
•China Girl* and*the DumDum boys*, 

Unfortunately the earliest 
details of Iggy’s career are now 
lost to us. Born in Ann Arbor, 
Michigan, he was supposedly 
christened James Jewel Osterberg 
and exhibited a very high IQ as 
a child. According to Nick Kent, 
Little Jimmy drifted through a 
series of local bands, including 
the PRIME MOVERS and the IGUANAS 
(Iffffy is a shortened version of 
Iguana) He also played drums for 
•the likes of the SHANGRI-LAS 
and several third rate black 
soul acts. 1 He made his first 
crack at stardom by learning to 
write songs on a Hawaiian guitar, 
but later gave it up as a bad job 
and switched to singing. He was 
inspired to become a rock perform¬ 
er after seeing Jim Morrison and 
THE DOORS live in Ann Arbor and 
formed THE PSYCHEDELIC STOOGES 
with a line-up incorporating 
Ron Asheton on guitar, his 
brother Scott Asheton on drums 
and Dave Alexander on bass. 

It*s hard to assemble what 
few facts have survived from 
this era into any kind of 
order. No matter how I arrange 
them, I always have a few biz¬ 
arre anecdotes left over. For 
instance, it's said that at one 
point Iggy was urged by several 
people to play an instrument on 
stage. He was unwilling to take 
this advice, but compromised by 
appearing at certain gigs 

brandishing a vacuum cleaner. 

Well, that*s Iggy for you... 

At some stage Iggy was 
introduced to Heroin, possi¬ 
bly by NICO. He and Nico also 
made a short * art * film to¬ 
gether in 1967# "We ran around 
this potato field and mimed 
with plastic limbs, human 
limbs" he later recorded. 

I never made much of it. It 
was jive. But I needed dinner 
that day." 

THE PSYCHEDELIC STOOGES 
later shortened their name to 
THE STOOGES, and at a free gig 
at the Michigan Union, Iggy was 
spotted by Jim Morrison*s one¬ 
time nursemaid Danny Fields. He 
immediately decided that Iggy 
had tremendous potential. As 
Iggy himself told a ’PUNK* 
magazine interviewer;"It got to 
the end of our show and I was 


just letting the amps play and 
shooed the band off...I was just 
wandering around. I had this 
maternity dress on, and a white 
face, and I was doing unattract¬ 
ive things like spittin* on 
people - things like that. So I 
wander off stage and this guy 
says, "You’re a atari 2J" Just 
like in the movies." 

Fields managed to get Iggy 
nnd the Stooges signed to Electra, 
for whom they recorded two albums, 
•The Stooges*(Produced by John 
Cale) and *Funhouse*(Produced by 
Don Gallucci). The Stooges toured 


First published in 'Moonlight Drive'. 


bulbs and expensive cameras (according 
to Nick Kent) rain down on the stage. 

Following the demise of the STOOGES , 
Iggy made an effort to clean himself 
up a bit. He recorded a series of demos 
with James Williamson, whifchwere even¬ 
tually released as the ’Kill City* 

I He also teamed up with Ray Manzarek 
for a while, thus prompting Danny Sugerm 
(one of Jim Morrisofc* old associates^ 
and co-author of *No One Here*), who 
was then acting as Ray’s manager, to - 
try to promote Iggy as "The new Jim 
Morrison". Needless to say, it didn’t 
work. 


la 1977 Iggy was again rescued from 
sporadically and it was during this oblivion by David Bowie. This time 
veriod tiiat Iggy*s reputation as a they recorded an LP called ’The Idiot* 
wildman took shape, as he began to together. It came out on RCA and. proved 
indulge in increasingly bizarre and to be one of the most harrowing slabs 
dangerous onstage stunts : of vinyl ever- concieved by the mind of 

"Iggy pulled girls * hair, vomited, mortal man. Not wild and untamed,,, as 
jammed pencils into his flesh, po- in the past. Instead, dense, oppressive 
ured hot wax over himself, dived on*and insular. Nevertheless, it remains 
a stage covered with broken glass an LP of considerable strength and power 


and sang ’The Shadow of Your Smile* 
through bleeding lips. Crowds were 
entranced..." (From an old tour 
programme.) 

In the post- Woodstock era, such 
antics only served to alienate the 
STOOGES from the rest of the rock 
community, and for a long time they 
languished in obscurity. 

In 1972 the STOOGES, were rescued 
from the Twilight Zone by David Bowie, 
who was then enjoying a considerable 
upsurge of commercial popularity 
in the wake of his trend- setting 
•Ziggy Stardust* LP. He brought Iggy 
and the boys ober to the UK, where 
they-played one allegedly superb 
gig at a King’s Cross Cinema^ and 
subsequently recorded ’Raw Power*, 
arguably one of the fitiest albums 
of all time. For ’Raw Power*, Ron 
Asheton switched to bass and new boy 
James Willi suns on took over on gutiar. 
He also.helped to compose the songs, 
fusing Iggy’s lyrics to a variety 
oi scathing riffs. The title track 


Iggy performed a mini-tour of the 
UK to promote ’The Idiot*. I saw 
him twice at the Rainbow, with a 
stop-gap gwoup including Ricky 
Gardiner on guitar and David Bowie 
on keys. The shows were slick and 
professional, but not as spontaneous 
as hoped. Netherthe less, they still 
stand out in my mind as two of the 
best gigs I’ve ever attended. 

’The Idiot* soon spawned a vinyl 
sequel, ’Lust for Life*, which con¬ 
tained one truly outstanding track 
- ’The Passenger* is superb? it even 
includes a phrase borrowed from Jim’s 
'The Loras': "The cities ripped back¬ 
sides. .." 

Since the release of ’Lust’, Iggy's 
output has been pretty slipshod. 

The ’Kill City' demos were cleaned 
up and finished off by James Williams 
and released on the Bomp label. 

They still stand as one of Mr Pop's 
better albums. The title track, ' 
’Beyond the Law’ and ’I Got Nothin' 
are particularly satisfying. On 
the other hand, Iggy’s parting shot 


takes the essence of The Velvets’ 

’vvhite Light/VSiite Heat’ and transmutes for 3 CA a live effort called ’TV 
it into something new, vital and Eye’, was a disaster - no reueeming 

even more disturbing than before. characteristics whatsoever. His 

’I Need Bomebody*, ’Gimme Danger* first LP for Arista, ’New Values’ 

and ’Search and Destroy are all dynamitwas OK. The A-side was pleasant 
-rock music elevated to its highest (tho' a little lightweight) and one 
level. Desperate music for desperate 
people. 


After the release of 'Raw Power* 
the STOOGES again drifted into limbo. 
They performed a final disastrous 
tour of the US during which Iggy 
was often so wrecked on hard drugs 
that he could barely stand up. The 
essence of this tour was captured 
on the Skydog LP ’Metallic KO’ and 
the bootleg ’Night of the Iguana*. 


.of the tracks, ’Endless Sea*, proved 
to be a first- rate piece of music* 
The whole of the 3-side was disposable 
however; and since then, Iggy's careei 
has nosedived alarmingly. It’s 
inched the stage where I can’t even 
bring myself to listen to his two 
most recent albums, 'Soldier* and 
* Party *. 

As for the future, things don't 
look too. good. For a man in his 


Though both records are pretty dreadfujmid-thirties, Iggy is still in sur- 
quality-wise (especially ’Night'), prisingly good shape. His voice 


they do give some indication as to also sounds fine, having taken on 
what the STOOGES were like during a more mature, soulful edge over 

their terminal phase. Iggy sounds the years. But inspiration-wise 
totally 'out of it* for most of 'Night' he seenusd tQ be at rock bottoau 

between songs, he's reduced to repeatxrAbsolute moral and spiritual bankruptc 
the phrase "l got nothin'" over and El zilcho. * “ 

over. 'KO' is an aural documentary He's given me more pleasure 

of the. STOOGESlast two gigs; it than virtually any other performer 

culminates in a pitched battle alive today. It'd be a drag if the 

netween. the band and the audience. legend of Iggy Pop were to end on 
as ice-cubes, paper cups, eggs, light such an ignominious note 








Roger wakes me up mu5n ±j 
than I had planned, Cou^ 
•leep much. Love ftick ag; 
Bake that just sick, Mvy 


icept Rotten, 


off jj jjgfeL s face. Iggfj 
into tffP crowd and^r 
•kid bactetage by his 
a chat on decori||jfe, ,H 
half old. He gels his 
out,to 'I'm Loose' an 
does 'Search ancf! Dest: 
iis'nt a dry armpit in 
It reaches the breaki: 
then careers off with 
Louie * .Betc ha knew ijf 
come to this. This gij 
going home seem point! 
1 %fh%Rally fizH| 
crash, I could 1 at ele< 
and it Interned like th t 
was never going to enc 


consc¬ 
iousness slowly re-enters my 
body, it's had some rei&ly 
times in there, Usual gale force 
sleet at Bath turn-off. This 
time it works in my favour. A 
t ruc ker t akes -s ymp kt hj| on f ^e 
takes me all the way to Victoria 
Sit around the buffet drinking 
tea all afternoon. Crass are 
s uatting the Rainbow. That*s 
.where Iggy usually plays. 

Here comes Johnny Yen again,, 
he’s gonna do another 
teaze - outside I f m scolded by 
various Wasted Youths for not 
making their farewell gig. 


am eKn^Acr 

vWcvUAtf lMT9-tV(gw THAt (rtn 

k?L T ; ‘'i ^ CQlyp O'ZTAT 

° UT ? p *G<J IV-ASJT AlA -TtfC- CfrUjtS 

■Sons' DtTAlcS ut?|T^TouS, 

But they’re there and I have my 
attitudes, you know, like “Eat or 
be Eaten” is basically about 
everybody’s out to get you: which 
is pretty factual. 

You were saying that ’Run Like A 
Villain was about that...(A 
B r yjsh pilot during the Falkiands 
crisis who suddenly became 
aware (in spite of his condition- 
|ng) of the fact that he was kill — 


IGGY: Must tell you the same., 

M.M: Looking round I hadn’t seen 

people look so happy at a concert 
before. 


IGGY: That’s realty nice. 

M.M: ....truly, they looked really 

happy. Doesn't that show some¬ 
thing? 

IGGY: ....there was quite a bit of that 
when we went out on the Porto— 
bello Road the other day ; it was 
sorta: “Hey, Iggy, what’s happen¬ 
ing?” and that was really nice, 
you know. 

M.M: Would you then say that what you 
are dot^g is “entertainment"? Is 
it iust ' 'entertainment"? How 
would you describe ft? 

IGGY; I wouldn’t think so; I’d call it 

more News From Abroad, really. 

M.M; In what sense? 

' ' ' •• 

IGGY: Being a pun....No 


IGGY: Yeah, it' 
it’s true 


M.M: How have you found England 

this time round? 

IGGY: Well, it’s alright when I’m work¬ 
ing; it gets a bit trifling when 
I’m not at work, you know. 


Well a Sot of your lyrics seem to 
be about life.... 


IGGY: Yeal 


, I starter 

wh#n { was, like, 21 l 
ite songs about as 
d to go, and life 
ined in my room, y,oti 

d write at 
came ove; 

rgjgnah nah n&h...” 

and then as one gets 
.. jne sort of startsTB let 
in the mice as it were, 
things start chewing av 
sensi bi I i ties. ...they sti 
I ike mice to me. 


IGGY: Well, it’s sorta that trifling 

attitude, it’s like; “Oh, yawn, 
it’s Christmas’’, and I suppose 
I’d rather be home. 


- it’s just sort 

of in my country tbe^news of the 
world has gotten so drastic that I 
decided to make up my own, sorta 
like; “OK, THIS IS WHAT I DO 
EVERY DAY, THIS IS WHAT I 
and things like 

that, and I think people spot that 
and recognise that, as opposed to 
a with for instance, like 
our comedians like Steve Martin, 
e .Belusshi's, and the 
Ackroyd’s, and the rest of them, 
as good as they may be, |h,ey tend 
to draw their commentary strictly 
f£om the bbrrimon social pool of 
televisor*. shows and what have 
you, and I've always admired more 
wi0^ps_fty Monty Python; especial¬ 
ly, some of the more social 
humour based on the silliness of 
)ge: I think that’s what makes 
people laugh at my concerts, 
’cdase I talk a lot of silly shit 
basically; it probably makes them 


M.M: Where are you actually living now? 


IGGY: New York City. 

M.M: Is there any English music that 

you’re listening to? 

IGGY: God, I should hope not. 

M.M: Why not? 

IGGY: I try to avoid it really, I listen to 
the Clash, but generally only 
when they come over. 

M.M: Back in America what do you 

listen to? 

IGGY: ....George Elgar I rather like. He 
v7as English once upon a time, 

M.M: How did you find those gigs at 

The Venue 7 


M.M: What? 


IGGY: Well, just whatev 
if it’s Ronnie 

shoots an imagjna MM^fc r like : 
Reagan to Lemmie — wf 
difference? - it’s all v 
me. They're subjects; it's a 
matter of subjects.... ARE WE , 
GETTING ANYWHERE? \ 

M.M: So you're an obsever? 

IGGY: YES, I’m trying to be an observer 
certainly hat a Guafdian*...<Aj&ti- 


y;getting 


Those were terrific, I thought; { 
liked the first two, especially. 
The third one was a bit off 

(‘pops' his mouth). 


? cation then, would 


Yeah, unfortunately....} woi 
prefer that it be non comm? 
tive, but it does seem to pi 
whistlers. 


one; I went to 


....and I liked the TV show; 
all i r| a 11 it was successful. 


'U mean non communi 


This was the first time I'd ever 
seen you, hadn't caught you 

hpfnrft 


EtH£ A-PrJAh.5 In 'PVfE 1 /> 


IGGY: Well, I don’t want to 
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ill® the tall vicar 
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EVER 

when you buy a copy 
of Viz Comic. These 
extracts can* t be wrong, 
and neither can thirteen 
million readers. Send 
45p (payableto C Donald) 
to Viz Comic, Viz House, 

1 6 Lily Cres., Newcastle 
upon Tyne, NE2 2SP, for a 
copy of issue 8! !!!!!!! ! 
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again. \ think 
hows since we ( 
4)een bad in tern 




*>He T s a glorious^ 
actor, marvellously 


ite youin this 














